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ALAGAPPA UNIVERSITY
DEPARTMENTOFFINE ARTS
Karaikudi-630003, TamilNadu.

REGULATIONSANDSYLLABUS-(CBCS-University Department)
[For the candidates admitted from the Academic Year 2022 — 2023 onwards]

Name of the Department: DEPARTMENTOFFINE ARTS
Name of the Subject Discipline: MFA PAINTING
Programme of Level: P.G

Duration for the Course: Full Time (Two Years)

1. Choice-Based Credit System

A choice-Based Credit System is a flexible system of learning. This system allows students to gain
knowledge at their own tempo. Students shall decide on electives from a wide range of elective courses offered
by the University Departments in consultation with the Department committee. Students undergo additional
courses and acquire more than the required number of credits. They can also adopt an inter-disciplinary and
intra-disciplinary approach to learning, and make the best use of the expertise of available faculty.
2. Programme

“Programme” means a course of study leading to the award of a degree in a discipline.
3. Courses

‘Course’ is a component (a paper) of a programme. Each course offered by the Department is identified
by a unique course code. A course contains lectures/ tutorials/laboratory work/seminar/project work / practical
training/report writing /Viva-voce, etc or a combination of these, to meet effectively the teaching and learning
needs.
4. Credits

The Term “Credit” refers to the weightage given to a course, usually in relation to the instructional hours
assigned to it. Normally in each of the courses credits will be assigned on the basis of the number of
lectures/tutorials/laboratory and other forms of learning required to complete the course contents in a 15-week
schedule. One credit is equal to one hour of lecture per week. For laboratory/field work one credit is equal to
two hours.
S. Semesters

An Academic year is divided into two Semesters. In each semester, courses are offered in 15 teaching
weeks and the remaining 5 weeks are to be utilized for conduct of examination and evaluation purposes. Each
week has 30 working hours spread over 5 days a week.

6. Departmental committee

The Departmental Committee consists of the faculty of the Department. The Departmental Committee
shall be responsible for admission to all the programmes offered by the Department including the conduct of
entrance tests, verification of records, admission, and evaluation. The Departmental Committee determine the
deliberation of courses and specifies the allocation of credits semester-wise and course-wise. For each course, it
will also identify the number of credits for lectures, tutorials, practicals, seminars etc. The courses
(Core/Discipline Specific Elective/Non-Major FElective) are designed by teachers and approved by the
Departmental Committees. Courses approved by the Departmental Committees shall be approved by the Board
of Studies. A teacher offering a course will also be responsible for maintaining attendance and performance
sheets (CIA -I, CIA-II, assignments and seminar) of all the students registered for the course. The Non-major
elective programme and MOOCs coordinator are responsible for submitting the performance sheet to the Head
of the department. The Head of the Department consolidates all such performance sheets of courses pertaining
to the programmes offered by the department. Then forward the same to be Controller of Examinations.



1. Programme General Objectives-(PGO) Minimum 6 objectives are required

PGO-1

Knowledge of painting, photography, artistic craft-based media and metal as
well digital technology such as digital painting and printing, to find an area
that favors the expressive style.

PGO-2

Identify, formulate, research literature, and analyze art problems historically
as well as in modern perspectives to arrive at substantiated conclusions using
techniques of research, ideas, field survey.

PGO-3

Create, select, and apply appropriate research techniques and resources to
discover new research and give solutions to the artistic problems with an
understanding of the limitations.

PGO-4

IArt history across ethos and period, numerous perspectives, understanding of
ethnic perspective.

PGO-5

Apply reasoning informed by the contextual knowledge to assess socio--
cultural & political issues and the consequent responsibilities towards the
society.

PGO-6

Recognize the need for, and have the preparation and ability to engage in
independent and life-long learning in the broadest context of art field

2. Programme Specific Objectives-(PSO)-Minimum 6 objectives are required

PSO-1 Create a series of original works of art with coherent formal, conceptual, and
procedural relationships to one another

PSO-2 Describe, analyze, and interpret artwork of students' own creation

PSO-3 Produce creative works that demonstrate innovation in concept, formal
language and/or materials

PSO-4 Knowledge of varied art forms, painters and art pieces from diverse historical
and contemporary contexts.

PSO-5 Demonstrate mastery of materials, tools, and processes in predominantly one
medium

PSO-6 Understanding of applicable techniques and procedures in a multiplicity of

pictorial media.

3. Programme Outcome-(PO) - Minimumeé6objectives are required

PO-1 Provides the student an opportunity to experience and explore their original
and creative skills through various medium and technologies.

PO-2 Develops professional skills in students, based on research in various styles of
painting and related technologies along with shaping the overall personality of
the student.

PO-3 This program is designed to train skilled art practitioners who can work
independently in a wide range of careers and performance or production
opportunities.

PO-4 Synthesize the acquired knowledge into their artworks

PO-5 Develop interpretive tools to situate artworks amidst wider intellectual, social,
economic and political discourses

PO-6 Student will capable to work as Designer in small companies, advertising

agencies, interior decorator in architectural and house construction
establishments or independent sculptor or wood worker, graphic artist, worker

in printing presses, agencies




4. Eligibility for admission
i) For Admission:

ApassintheHigherSecondaryExamination(Academic/VocationsStream)conductedb
ytheGovernmentofTamilnadu, CBSEoranexaminationacceptedasequivalent there to (like PUC)
by the Syndicate, subject to such conditions as may be prescribed therefore.

ii) Age limit:

TheupperagelimitfortoBF APaintingdegreeCourseswillbe2 1yearsason1stulyof
every calendar year. However a relaxation of 5 years is permitted for differently
abledasperGO.MS.No0.239S.W.dated3.9.93andSC/ST/BC/MBC/DNCcandidatesandwomencandi
dates may be allowed the relaxation of 3 years beyond 21 years for the admission into BFA
Painting Programme.

iii) Admission Procedure - Entrance exams

A proper entrance exam should be conducted for MFA Painting programme admission.
There are three components in Entrance exam, first one is Practical exam second one is
Academic merit and third one is Interview. The interview mark should include other
qualification rather than BFA mark weight, portfolio and interview performance. The rank list
will be published according to the mark obtained in the entrance exam, Academic Merit and
Interview.

Distribution of marks for the Admission Test

Practical test-1 (Full Figure/ Composition) 100 Mark
Academic Merit 50 Mark
Interview / Portfolio Presentation 50 Mark
Total 200 Mark

The interview board should be constituted including Head of the Department and two senior
most teaching staff from departments (in the unavailability of two senior teaching staff, at least
one senior teaching staff should be included). The board may decide to conduct practical
examination either full figure or Composition.
The candidates shall have subsequently undergone the prescribed course of study in the
Department of Fine Arts, Alagappa University for a period of not less than four academic years,
passed the examinations prescribed and fulfilled such conditions as have been prescribed
therefore.
5. Minimum Duration of programme
The programme is for a period of two years. Each year shall consist of two semesters viz.
0Odd and Even semesters. Odd semesters shall be from June/July toOctober/ November and even
semesters shall be from November / December to April / May.For each semester, there shall be 90
working days consisting of 6 teaching hours per working day (5 days/week).

6. Components
A PG programme consists of a number of courses. The term ‘“course” is applied to
indicate a logical part of the subject matter of the programme and is invariably equivalent to the
subject matter of a“paper” in the conventional sense. The following are the various categories of
the courses suggested for the PG programmes:

A. Core courses (CC)-“Core Papers” means “the core courses” related to the programme
concerned including practicals and project work offered under the programme and

shallcovercore competency,critical thinking,analytical reasoning, and research skill.

B. Discipline-Specific Electives (DSE) means the courses offered under the programme
relatedtothemajorbutaretobeselectedbythestudents,shallcoveradditionalacademicknowledge,cri
tical thinking, and analytical reasoning.



C. Non-Major Electives (NME)-Exposure beyond the discipline

» Students have to undergo a total of two Non Major Elective courses with
2credits offered by other departments(one in II Semester and other in III
Semester).

» Auniformtimeframeof3hoursonacommonday(Tuesday)shall be allocated for
the Non-Major Electives.

» NonMajorElectivecoursesofferedbythedepartmentspertainingtoasemester
should be announced before the end of previous semester.

» Registration process: Students have to register for the Non-Major Elective
course within 15 days from the commencement of the semester either in the
department or NME Portal (University Website).

D. Self Learning Courses from MOOCs platforms.

» MOOC:s shall be on voluntary for the students.

» Students have to undergo a total of 2 Self Learning Courses (MOOCs) one in
II semester and another in III semester.

» The actual credits earned through MOOCs shall be transferred to the credit
plan of programmes as extra credits. Otherwise 2 credit/course be given if the
Self Learning course (MOOC:s) is without credit.

» WhileselectingtheMOOCs,preferenceshallbegiventothecourserelatedtoemploy
abilityskills.

E. Dissertation(MaximumMarks:200)
The duration of the Dissertation shall be a minimum of three months in the fourth
semester.
» Plan of work
Dissertation

The candidate shall undergo Dissertation Work during the final semester. The
candidate should prepare a scheme of work for the dissertation and should get
approval from the guide. The candidate, after completing the dissertation work, shall
be allowed to submit it to the university departments at the end of the
finalsemester.Ifthecandidateisdesirousofavailingthefacilityfromotherdepartments/univ
ersities/laboratories/organizations they will be permitted only
aftergettingapprovalfromtheguideandHOD.Insuchacase,thecandidateshallacknowledg
ethesame in their dissertation/project work.

> No. of copies of the dissertation

The candidate should prepare three copies of the dissertation and submit the same for
the evaluation of examiners. After evaluation, one copy will be retained in the
department library, one copy will be retained by the guide and the student shall hold
one copy.

» Format to be followed for dissertation

The format /certificate for thesis to be followed by the student are given below

» Title page

» Certificate

» Acknowledgment

» Content as follows:



Title
Introduction

Chapter No Page number

Aim and objectives

Review of literature

Materials and methods
Result
Discussion

Summary

RIS N AW (N -

References

A. Internal Assessment
The internal assessment shall comprise a maximum of 25 marks for each subject. The following
procedure shall be followed for awarding internal marks.

Theory -25 marks

Sr. No Content Marks
1. Average marks of two CIA test 15
2. Seminar/group discussion/quiz 5
3 Assignment/field trip report/case study 5
' report
Total 25

F. Scheme of External Examination (Question Paper Pattern)
Theory-Maximum75Marks

Section A | 10questions.Allquestionscarryequalma | 10 x1 =10 10questions—2 each
rks.(Objective type questions) Marks fromeveryunit

Section B | 5 questions Either / or type like 5x5=25 Squestions—
1.a(or)b. All questions carry equal leachfromeveryunit
marks.

Section C | 5 questions Either / or type like 5 x8=40 5 question —Should
1.a(or)b. All questions carry equal cover all units
marks

Practical-Maximum 75 Marks

Section A Sketches / Sketchbook/ Study  [I5Marks
Section B Portfolio / Final Submission 15Marks
Section C Final Exam Work 25 Marks
Section D Presentation/ Viva 20Marks
Section A Sketches / Sketchbook/ Study  [I5Marks

7. Dissertation /Project report/Internship report Scheme of evaluation

Dissertation/Project report/Internship report | 100Marks
Vivo voce 50Marks
8. Results

The results of all the examinations will be published through the Department where the
student underwent the course as well as through University Website



°

Passing minimum

[0 A candidate shall be declared to have passed in each course if he/she secures not less
than 40% marks in the End Semester Examinations and 40% marks in the
Internal Assessmentandnotlessthan50%intheaggregate,takingContinuousassessmentan
dEnd Semester Examinations marks together.

{1 The candidates not obtained 50% in the Internal Assessment are permitted to improve
their Internal Assessment marks in the subsequent semesters (2 chances will be
given)by writing the CIA tests and by submitting assignments.

[0 Candidates,whohavesecuredthepassmarksintheEnd-SemesterExaminationandin ~ the
CIA but failed to secure the aggregate minimum pass mark (E.S.E + C L.A), are
permitted to improve their Internal Assessment mark in the following semester and/or
in University examinations.

[1 AcandidateshallbedeclaredtohavepassedintheProject/Dissertation/Internshipif he /she
gets not less than 40% in each of the Project / Dissertation / Internship Report and
Viva-Voce and not less than 50% in the aggregate of both the marks for Project
Report and Viva-Voce.

{1 A candidate who gets less than 50% in the Project / Dissertation / Internship Report
must resubmit the thesis. Such candidates need to take again the Viva-Voce on there
submitted Project report.

20. Grading of the Courses

The following table gives the marks, Grade points, Letter Grades and classifications meant to indicate
the overall academic performance of the candidate.
Conversion of Marks to Grade Points and Letter Grade (Performance in Paper / Course)

Rﬁiii(sm GRADE POINTS | LETTER GRADE DESCRIPTION
90 - 100 9.0 -10.0 (0) Outstanding
80 - 89 8.0-8.9 D+ Excellent
75-79 7.5-17.9 D Distinction
70 - 74 7.0-7.4 A+ Very Good
60 - 69 6.0-6.9 A Good
50 - 59 50-5.9 B Average
00 - 49 0.0 U Re-appear
ABSENT 0.0 AAA ABSENT

a) Successful candidates passing the examinations and earning GPA between 9.0 and 10.0 and marks from
90 — 100 shall be declared to have Outstanding (O).

b) Successful candidates passing the examinations and earning GPA between 8.0 and 8.9 and marks from 80
- 89 shall be declared to have Excellent (D+).

c) Successful candidates passing the examinations and earning GPA between 7.5 — 7.9 and marks from 75 -
79 shall be declared to have Distinction (D).

d) Successful candidates passing the examinations and earning GPA between 7.0 — 7.4 and marks from 70 -
74 shall be declared to have Very Good (A+).

e) Successful candidates passing the examinations and earning GPA between 6.0 — 6.9 and marks from 60 -
69 shall be declared to have Good (A).

f) Successful candidates passing the examinations and earning GPA between 5.0 — 5.9 and marks from 50 -
59 shall be declared to have Average (B).

g) Candidates earning GPA between 0.0 and marks from 00 - 49 shall be declared to have Re-appear (U).



h)

Absence from an examination shall not be taken as an attempt.

From the second semester onwards the total performance within a semester and continuous performance starting
from the first semester are indicated respectively by Grade Point Average (GPA) and Cumulative Grade
Point Average (CGPA). These two are calculated by the following formulate
GRADE POINT AVERAGE (GPA) = %;C;i Gi/ % C;

GPA = Sum of the multiplication of Grade Points by the credits of the courses

Sum of the credits of the courses in a Semester

21. Classification of the final result

CGPA Grade Classification of Final Result
9.5-10.0 O+ First Class — Exemplary*
9.0 and above but below 9.5 (0]

8.5 and above but below 9.0 D++ First Class with Distinction*
8.0 and above but below 8.5 D+

7.5 and above but below 8.0 D

7.0 and above but below 7.5 A++ First Class
6.5 and above but below 7.0 A+

6.0 and above but below 6.5 A

5.5 and above but below 6.0 B+ Second Class
5.0 and above but below 5.5 B

0.0 and above but below 5.0 U Re-appear

The final result of the candidate shall be based only on the CGPA earned by the candidate.

a)

b)

d)

i)
e)

Successful candidates passing the examinations and earning CGPA between 9.5 and 10.0 shall be given
Letter Grade (O+), those who earned CGPA between 9.0 and 9.4 shall be given Letter Grade (O) and
declared to have First Class —Exemplary*.

Successful candidates passing the examinations and earning CGPA between 7.5 and 7.9 shall be given
Letter Grade (D), those who earned CGPA between 8.0 and 8.4 shall be given Letter Grade (D+), those
who earned CGPA between 8.5 and 8.9 shall be given Letter Grade (D++) and declared to have First
Class with Distinction®.

Successful candidates passing the examinations and earning CGPA between 6.0 and 6.4 shall be given
Letter Grade (A), those who earned CGPA between 6.5 and 6.9 shall be given Letter Grade (A+), those
who earned CGPA between 7.0 and 7.4 shall be given Letter Grade (A++) and declared to have First
Class.

Successful candidates passing the examinations and earning CGPA between 5.0 and 5.4 shall be given
Letter Grade (B), those who earned CGPA between 5.5 and 5.9 shall be given Letter Grade (B+) and
declared to have passed in Second Class.

Candidates those who earned CGPA between 0.0 and 4.9 shall be given Letter Grade (U) and declared to
have Re-appear.

Absence from an examination shall not be taken as an attempt.

CUMULATIVE GRADE POINT AVERAGE (CGPA) =%, %, Cy; Gpni/ Z, Z;Cy
CGPA = Sum of the multiplication of Grade Points by the credits of the entire Programme

Sum of the credits of the courses for the entire Programme

Where “Ci’ is the Credit earned for Course i in any semester; ‘Gi’ is the Grade Point obtained by the

student for Course 1 and ‘n’ refers to the semester in which such courses were credited.

CGPA (Cumulative Grade Point Average) = Average Grade Point of all the Courses passed starting



from the first semester to the current semester.

Note: * The candidates who have passed in the first appearance and within the prescribed Semesters of the PG
Programme are alone eligible for this classification.

Maximum duration of the completion of the programme

The maximum period for completion of M.F.A in PAINTING shall not exceed eight
semesters continuing from the first semester.

22. Conferment of the Master’s Degree
A candidate shall be eligible for the conferment of the Degree only after he/ she has
earnedtheminimumrequiredcreditsfortheProgrammeprescribedtherefore(i.e.90credits).Progra
mme).

23. Village Extension Programme
The Sivaganga and Ramnad districts are very backward districts where a majority of
peopleLivesinpoverty. Theruralmassiseconomicallyandeducationallybackward. Thustheaimoft
heintroductionofthisVillageExtensionProgrammeistoextendouttoreachenvironmentalawarenes
s,socialactivities,hygiene,andhealthtotheruralpeopleofthisregion. Thestudentsintheirthirdsemes
terhavetovisitanyoneoftheadoptedvillageswithinthejurisdictionofAlagappaUniversityandcanar
rangevariousprogramstoeducatetheruralmassinthefollowingareasforthreedaybasedonthetheme.
1.Environmentalawareness 2.Hygiene and Health. A minimum of two faculty members can
accompany the students and guide.



MFA - PAINTING

(Professional Course)
COURSE CODE - 432

COURSE STRUCTURER - FIRST YEAR

432101 Indian Aesthetics T 4 4-0-0 25 75 100
CC-1 and the Philosophy
of Art
432102 Contemporary T 4 4-0-0 25 75 100
CC-2 .
Indian Art
432103 . . P 4 0-2-4 25 75 100
CC-3 Life Painting
I
432104 cC-4 Experimental P 4 0-2-4 25 75 100
i Painting
432105 cC-5 Painting Restoration P 4 0-3-2 25 75 100

and Conservation

432106A | pgp-1 | Mural Painting

4321068 Digital Illustration P . . 25 75 100

432201 Western Aesthetics T 4 4-0-0 25 75 100
CC-6 and the Philosophy
of Art
432202 Contemporary T 4 4-0-0 25 75 100
cC-7 Western Art
432203 . P 4 0-2-4 25 75 100
II CC-8 Portraiture
432204 cC-9 Personal Style P 4 0-2-4 25 75 100
Painting
432205A Thanjavur Painting
432205B | DSE-2 | Digital Painting P 4 U2 25 75 100
NME-1 | NME 2 0-1-2 25 75 100
SLC-1 MOOCs - Extra 1 - - -




432301 | CC- Fine Art Research 4 4-0-0 25 75 100
10 Methodology

432302 CC-11 Art Management 4 4-0-0 25 75 100

432303 o 4 0-2-4 | 25 75 100
CC-12 | Nature Painting

432304 | CC-13 | Creative Painting 4 0-2-4 | 25 75 100

I 432305A DSE Kalamkari Painting
4323058 | 4 Advanced Digital 4 | 024 | 25 75 100
Painting

NME- NME 2 0-1-2 | 25 75 100
2
SLC-2 | MOOCs Extr - - - -

|

432401 | cc-14 | Dissertation 14 | 4-4-12 | 50 150 200
432402 Critical & Contextual 4 1-1-2 25 75 100
CC-15 )
Studies
432403 ibiti 4 1-1-4 25 75 100
cC-16 Exhibition and

Presentation




Semester -1

Core Course code: INDIAN AESTHETICS AND T Credits:4 | Hours: 4
432101 THEPHILOSOPHYOF ART
Unit -1

Objectivel TounderstandthesixlimbsofIndianaesthetics,andthevariousaspectsofaesthetics,
Suchasexpression,similitude,Knowledgeofform,proportionandartisticmanner.

Indian Aesthetics of Art
Study of Rasa, Dhavani, Riti, Alamkara, ShadangaSutra.

Outcomel Indianaestheticshasgivenrisetoarichdiversityofartforms,rangi
ngfromclassicaldanceformslikeBharatanatyam,Katha,Odissi, K2
and Kathakali to traditional music such as Hindustani and
Carnatic music. It has also influenced various visual arts,
including painting, sculpture, and architecture.

Unit -I1

Objective2 Tostudyindetail aboutArtfromthe Indianperspectives.

Writings ofImportantWritersAndThinkersInIndia
Bhamals,Abhinavagupta—Vishvanath. TheoryofRasa—Bharata,Sri Shankuka,Abhinava Gupta.

Outcome2 Span a wide range of topics, from philosophy and
spirituality tosocial reform, literature, and political K4
thought. Profound impact onlndiansociety, culture,and
intellectual discourse.

Unit -111

Objective3 ThesewritingshavehadaprofoundimpactonIndiansociety,culture,andintellectua

Idiscourse.

Dhvani—Abhinavagupta,Bhartruhari,Anandavardhana.Riti— amana,DandiBhamaha,Vishvanatha.
Alamkar, ShadangaSutra and Chines Six limbs of painting

Outcome3 Their works have left a lasting impact on Indian society,
inspiringpositive change, and influencing the course of the K4
nation'sdevelopmentandprogress.

Unit -1V

Objective4 ModernIndianaesthetics, likeitstraditionalcounterpart,emphasizestheimpactan
dOutcomesofart on the audience andsociety.

MODERNINDIANAESTHETICS
RabindranathTagore,SriAurobindo,R.D.RanadeandA.K.Coomaraswamy’scontributionstowardsl

ndianaesthetics
Outcome4 Modern Indian aesthetics values the individual's K1
subjectiveexperienceand emotionalresponse toart.
The focus is on how art affects the viewer on a personal
level,evoking emotions, thoughts, and introspection. Shadow,
texture, andcolour.
Unit-V
ObjectiveS Torenderillustrationsfromtheirdirectobservation.

TheMethodologyOfCriticism

The Critical Method and Its Structure, General Judgment of a Work. Determining The
Meaning andValue of External Links (Aesthetic Relationships) of an Artwork. Determining
The Meaning and




ValueoflInternalRelationships(Structure)of TheArtisticText. DeterminingTheSenseandValueofan
Artwork In The Light of Its Social Functioning. Final Judgment of The Meaning and Value of
An ArtWork.

The relationship between art, philosophy, and aesthetics is a
OutcomeS | complexandintertwinedone,witheachinfluencingandenrichingt KS

heotherinsignificantways.

Suggested Readings:-
OswaldHansfling,Philosophical Aesthetics
IndianAesthetics:V.S.Seturaman
GhoshalS.N.,ElementsofIndianAesthetics,Chukhambha, Varanasi, 1986
Aldrich,V.C(1963)PhilosophyofArt,PrenticeHall*Coomaraswamy,A.K(1995).TheTransfor
mationofNaturein Art', SterlingPublishers,

Onlineresources:

Website:
https://www.iep.utm.edu/https:/
/plato.stanford.edu/http://indian
philosophyblog.org/https://ww

w.academia.edu/
https://www.researchgate.net/

K3-Apply | K4-Analyze | K5-Evaluate | K6-Create

KI1-Remember K2-Understand

(On what level the COs & POs correlated each other -based on the marks
given.)CourseOutcome VSProgrammeQutcomes

Co [po1 PO2| PO3 | PO4| PO5S| PO PO7| PO8| P09 [ PO10
6
Col | S@® | M2 | L) | MQ) | MQ) | SB3) | MQ) L) | SB)
Co2 [ S | MQ | L) | S@ | M@ | S@® | M@ | L) | M2 | SB)
Cco3 | sS@3) MQ2) | MQ) L) | L)
co4 | S(3) M2) | M@ | SG | S® | s@ | M2 | LO
cos | SB3) | M) SG) | SB MQ2) | M2) | SB) | SB)
WAV | 3 1.2 0.4 2.4 2.2 1.8 1.8 1.2 1.8 2.2

S—Strong(3),M-Medium(2),L- Low(1




CourseOutcomeVSProgrammeSpecificOutcomes

co PSO1 PSO2 PSO3 PSO4 PSO5
Col S(3) S(3) M(2) S3)

CO2 S(3) S(3) L (1) M(2) L (1)
CO3 S3) S(3) L (1) M(2)

CO4 S3) S(3) S(3) M(2)
CO5 S(3) S(3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester-1

Core Course code: CONTEMPORARY
432102 INDIAN ART T |Credits:4 | Hours: 4
Unit -1

Objectivel | ThemainobjectiveoftheProgressiveArtists'Groupwastocreateartthat
wascontemporary,experimental,andalignedwiththeglobalartistic
trendsofthat time.

ProgressiveArtists'GroupMumbai-
F.N.Souza,K.H.Ara,S.H.Raza,M.F.Husain,S.K.*Bakre,H.A.Gade.Studyoftheworksofotherrelated
artists-Akbar,Padamsee, RamKumar, KrishanKhanna, TyebMethaetc.
Baroda:TheGroup1890inBaroda;figurativeandnarrativetrends.

Outcomel | These artists played a crucial role in shaping the trajectory
of modernIndian art and laid the foundation for future | K2
generations of artists toembrace contemporary
andprogressive approaches.

Unit -11

Objective2 | Suchassociationsareoftenformedwiththepurposeofpromotingandsupporti
ngartists,
fosteringcreativeexchanges,andprovidingaplatformforartisticexpression.

DELHISILPICHAKRA

B. C. Sanyal and P. N. Mago, other artists - Shankar Pillai, Kanwal Krishna, K. S.
Kulkarni,DhanrajBhagat, Harkrishan Lall, Satish Gujral, Ram Kumar, Jaya Appasamy,
Bishamber Khanna,KrishenKhanna.

Outcome2 | Theorganizationdirectlytoinquireabouttheirinitiativesandho
wtheycontributetothedevelopmentandpromotionofart K1
inDelhi.

Unit -111

Objective3 | awayfromtheconstraintsofthetraditionalartestablishment. Theoutcomesan
dimpactofCholamandalArtist'sVillagearequitenotable.

CholamandalArtist’sVillage

K.C.S.Paniker,M.ReddeppaNaidu,J.SultanAli,P.V.
Janakiraman,C.Dakshinamurthy,S.Nandagopala,S. G. VidhyashankarstapathyAnd OthersIn
Tamilnadu.

ArtDevelopmentInPuducherryAndImportantArtist

Outcome3 Hasbeenasignificantcatalyst inthegrowthanddevelopment.

Itsimpactextendsasitcontinuestoinfluenceartists,artenthusiasts,n
ationallyandinternationally. Powerofartisticcollaborationandco K1
mmunityinfosteringcreativityand culturalenrichment.

Unit -1V

Objective4 | Indian women artists have played a crucial role in breaking gender
barriers in the artworld. Historically, the field of art was predominantly

male-dominated, but
womenartistshavechallengedsocietalnormsandstereotypes,provingtheira
rtisticprowessand

gainingrecognitionfortheirtalent.




WomenArtistes

ArpitaSingh,NavjotAltaf,NaliniMalani,RumananHussain, AnitaDube,AparnaCaur,Nilim
aSheikh,

RekhaRodwittiya, * Newer ways of looking at feminism through New Media works,
lesbianism,consumerism,etc. -MithuSen, TejalShah, Pushpamala N.,KoumudiPatil

Outcome4 | Indianwomenartistsdemonstratetheirresilience,creativity,
anddedicationto the art world. Their contributions have

been instrumental in K4
challengingconventions,expandingartistic horizons.

Unit-V

Objective5 | Indianmodernart hasgonethroughvariousmajortrendsanddevelopmentsoverthe
years,reflectingthecountry'sdiverseculturalheritage,socialcontext,andengagement
withglobalartmovements.

Major TrendsIn ModernArt

FolkArt, TantricArt,AbstractArt,Figurative Art,PopularArt, Miniature Artandmore.Subalternartmo
vementsinlndia. Artgalleries,exhibitionsandpatronageinmodernIndianArt.d. Thestateofcriticism
of ModernIndian Art

OutcomeS | The outcomes of these trends continue to shape the diverse and
dynamicnatureof modernlndianarttoday. K4

Suggested Readings :-
"IndianArt: AnOverview"byMulkRajAnand:

"India'sContemporaryArtists: AnIntroduction"byAmritaJhaveri:
"CriticalCollective:EssaysonContemporarylndianArt"editedbyGayatriSinha:
P.N.Mago-
ContemporaryArtinIndia: APerspective Y ashodharaDalmiaContemporarylndianArt: Oth
erRealities

Onlineresources:

Website:
https://artsandculture.google.com/https://contemporary
artdaily.com/category/india/https://kochimuzirisbienna

le.org/https://www.academia.edu/
https://www.serendipityartsfestival.com/

K1-Remember K2-Understand K3-Apply | K4-Analyze | K5-Evaluate | K6-Create




(OnwhatleveltheCOs&POscorrelatedeachother-basedonthemarksgiven. )
CourseOutcomeVSProgrammeQutcomes

CO [PO1 PO2 PO3 [PO4 [POS IPO6 PO7 PO8 [PO9 PO10

Col | SB) [MQ)| M2 [S® | LQ | MQ) | MQ) L) | MQ)

co2 [ M2 |[M@) | M2 [S@ | M2 | sS® | M@ [L)| L) | SO

Cco3 | MQ) M(2) L() | MQ) M(2)
co4 | s(3) MQ2) |SG) | M2 | M2 | SB) | SB) M(2)
cos | s@) |[MQ)| s@ SB3) | SG) | MQ2) | MQ) S(3)

W.AV

2.6 1.2 2.2 1.8 1.8 24 1.8 1.2 0.4 24

S—Strong(3),M-Medium(2),L- Low (1)

CourseOutcomeVSProgrammeSpecificOutcomes

Co  [pso1 PSO2 [ PSO3 PSO4 | PSO5
Col S(3) S(3) S(3) M(2)
CO2 S(3) S(3) L (1) S(3) L (1)
CO3 S(3) S(3) S(3) L (1)
CO4 S(3) S(3) M(2) S(3)

CO5 S(3) S(3) M(2) S(3)
W.AV 2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)



Semester -1

Core Course LIFEPAINTING Credits:4 |[Hours: 6

code:432103 P

Unit -1

Objectivel | ThemainobjectiveoftheProgressiveArtists'Groupwastocreateartthat was
contemporary,experimental,andalignedwiththeglobalartistictrendsoftha

t time.

OBSERVATIONALPAINTING
Drawingfromlifeandnaturebymodernmaterials,Observationandrenderingofproportionofhuman
bodyandvariousformsofnatureindoorandoutdoorsketchingfromlifeandnature, VisitstoZoo,Museu
mand Studio.

Outcomel | These artists played a crucial role in shaping the
trajectory of modernIndian art and laid the foundation | K6
for future generations of artists toembracecontemporary
andprogressive approaches.

Unit -1T

Objective2 | Suchassociationsareoftenformedwiththepurposeofpromotingandsupport
ngartists,Fosteringcreativeexchanges,andprovidingaplatformforartistice

Xpression.

PORTRAITPAINTING
Studyoftheheadthroughdifferentdirectionsandangles. Anatomicalstructureofthehead,it’splain,dept
h,raised portionand theparts ofthehead. Renderingto be doneinpencil,charcoal, water,oil,
acrylicandoil pastels.

Outcome2 | Theorganizationdirectlyinquiredabouttheirinitiativesandh
owtheycontributetothedevelopmentandpromotionofart K2
inDelhi.

Unit -111
Objective3 | awayfromtheconstraintsofthetraditionalartestablishment. Theoutcomesa
ndimpact of CholamandalArtist'sVillagearequitenotable.

PAINTINGFROM LIFE
Inwatercolour,colouredpencilsorcolouredinks.ExtensionofPaintingArrangementsoffiguresandfor
msinpictorialspace,expressionofspecificmoodandemotions. Assignmentsshouldbebasedon

realisticforms.

Outcome3 Hasbeenasignificant catalystinthegrowth anddevelopment.
Itsimpactextendsasitcontinuestoinfluenceartists,artenthus K1
iasts,nationallyandinternationally.Powerofartisticcollabor
ationandcommunityinfosteringcreativityand
culturalenrichment.

Unit-1V
Objective4 Indian women artists have played a crucial role in breaking gender
barriers in the artworld. Historically, the field of art was
predominantly male-dominated, but
womenartistshavechallengedsocietalnormsandstereotypes,provingtheir
artisticprowessand
gainingrecognitionfortheirtalent.




FIGURATIVEPAINTING
Drawingfromlife(Humanforms)Basicproportions,graceofthefigure,structureandConstruction,
Plainsofthebodyanddrapery,shadeandlight,Makingoffinisheddrawingsfromdifferentscribblingpos
sibilities.Studyoftheanatomyoftheentirehumanfigurewiththeconstructionofmusclesandbones.

Outcome4 Indianwomenartistsdemonstratetheirresilience,creativity

,anddedicationto the art world. Their contributions have K4

been instrumental in

challengingconventions,expandingartistic horizons.
Unit-V

Objective5 | Indianmodernart hasgonethroughvariousmajortrendsanddevelopmentsoverthe

years,reflectingthecountry'sdiverseculturalheritage,socialcontext,andengagement

withglobalartmovements.

PORTRAITUREPAINTING

Half-lengthstudiesofhumanfigure,Bustofmale

andfemaleindifferentagegroups.Studyofheadanddraperyandtheplanoflightandshadeonitwithwater

andoilmedia.Lecturesanddemonstrationson

portraitpainting.

OutcomeS | The outcomes of these trends continue to shape the diverse and
dynamicnatureof modernlndianarttoday. K4

Suggested Readings :-
"IndianArt: AnOverview"byMulkRajAnand:

"India'sContemporaryArtists: AnIntroduction"byAmritaJhaveri:
"CriticalCollective:EssaysonContemporarylndianArt"editedbyGayatriSinha:
P.N. Mago - Contemporary Art in India: A
PerspectiveYashodharaDalmiaContemporarylndian Art:Other Realities

Onlineresources:

Website:
https://artsandculture.google.com/https://contemporary
artdaily.com/category/india/https://kochimuzirisbienna
le.org/https://www.academia.edu/
https://www.serendipityartsfestival.com/

K1-Remember K2-Understand | K3-Apply| K4-Analyze K5-Evaluate | K6-Creqte




(On what level the COs & POs correlated each other -based on the marks given.)
Course Outcome VS ProgrammeQOutcomes

co PO PO| P PO4 | PO5 p PO7 PO PO9 | PO10
1 2 | 03 o) 8
6
Col | S@3) | s@ M(2) MQ2) | SG) | MQ2) L) | S@)

Co2 | SB3 | SG | L) | sB M2) | SG) | MQ2) | L) | MQ2) | MQ)

CO3 | S(3) | s@ M(2) MQ2) | L) L) | MQ)

Co4 | S(3) | SB) | M2) | MQ) M2 | L) | SB) | SG | MQ2) | SB)

CO5 | SG) | S@® | M2) | sB) SB) | SG) | M2) | MQ2) | SG) | SO

W.AV 3 3 1 24 2.2 2.2 1.8 1.2 1.8 2.6

S—Strong(3),M-Medium(2),L- Low (1)
Course Outcome VS Programme SpecificOutcomes

Cco PS PSO2 PSO3 PS04 PSO5
01
COl S (3) M(2) M(2) S (3) L (1)
CO2 S (3) M(2) L (1) S (3) L (1)
CO3 S(3) L (1)
CO4 S (3) S (3)
CO5 S (3) M(2)
W.A 2.8 1.2 0.8 1.8 0.4
\%

S—Strong(3),M-Medium(2),L- Low (1)



Semester -1

Core | Course code: P [Credits:4 Hours: 6
432104 EXPERIMENTALPAINTING

Unit -1

Objectivel | Introducetoanalternativesetofformalandcriticalideasthatwillallowstudentsto

exploretheirindividual visionthroughawiderangeofstudioprojects.

SKETCHES&BASELINEPAINTING
Thisprojectisdesignedtomakemoreconsciousoftheaestheticbaseorsetofassumptionsthatnormallyusei
nwork.Thegoalissimplytodoapaintingthatisatypicalrepresentationofapaintingthatconsider
primarystyleat thistime.

Outcomel | Sketchesand baseline paintings allowthe studentsto experiment
withvarious ideas and make informed decisions about color
palettes, lighting,composition, and other artistic elements. This | K3
leads to a more thoughtfulanddeliberate approachto
thefinalartwork.

Unit -11

Objective2 | UseawiderangeofmaterialsandDevelopcriticalthinkingandresearchskills..

REDUCTIONPAINTINGS

Paintreductionpaintingsfromyourbaselinepainting. Thegoalistofocusonextractingaconceptual,forma
l,orpsychologicalelementthatexistsinbaselinepainting. Expectedtobeconsciousofwhatthat
elementisandhowrefiningitthroughaseriesofpaintings

Outcome2 | Reduction paintings offer students a challenging and rewarding
processthat leads to visually captivating and expressive artworks.
The method'sinherent unpredictability and distinctive outcomes | K4
make it a fascinatingapproachfor both artistsandartenthusiasts.

Unit -111

Objective3 | Providesvastunderstandingofhowtocomposeindifferentmediums,perspectivesand
techniques.

CONTEXTPAINTING

In this project, think about and challenge the usual context in which a painting is seen or placed.
The goalistobecomeawareothowthetotalenvironmentthatapaintingisincanaffectitsmeaning.
Itwillbecomeawareothowunconventionalviewingsituationscanradicallychangeexpectationsandpos
sibilitiesfora painting.

Outcome3 Hasbeenasignificant catalystinthegrowthanddevelopment.

Its impact extends as it continues to influence artists, art enthusiasts,
nationallyand internationally. Power of artistic collaboration and | K2
community in fosteringcreativityand culturalenrichment.

Unit-IV

Objectived | Awakingabout different contemporarytechniquesandmedia.

FIGURATIVEPAINTING
Drawingfromlife(Humanforms)Basicproportions,graceofthefigure,structureandConstruction,Plains
ofthebodyanddrapery,shadeandlight, Makingoffinisheddrawingsfromdifferentscribblingpossibilitie
s.Studyoftheanatomyoftheentirehumanfigurewiththeconstructionofmusclesandbones.

Outcome4 | Context painting allows the artist to create a rich narrative K4
byincorporating various elements, objects, or scenes surrounding
the mainsubject. Thisenhancesthestorytellingaspect




oftheartworkandprovides

viewerswithadeeperunderstandingofthedepictedscenario.

Unit-V
Objective5 | Enablesstudentstodescribethedifferentthemes,conceptsandperspectivesof
paintings..
PORTRAITUREPAINTING

Half-

lengthstudiesothumanfigure,Bustofmaleandfemaleindifferentagegroups.Studyofheadanddraperyandtheplan

oflightandshadeonitwithwaterandoilmedia.Lecturesanddemonstrationson
portraitpainting.

OutcomeS Creating portraits requires mastering various artistic skills,

and grow aspainters.

includinganatomy, color theory, composition, and brushwork. As
artists practiceportraiture, they can enhance their technical abilities

K6

Suggested Readings :-
"ExperimentalPainting"byLisaL.Cyr

"TheNewCreativeArtist: AGuidetoDevelopingY ourCreativeSpirit"byNitaLeland
"AcrylicFusion:ExperimentingwithAlternativeMethodsforPainting,Collage,andMixedM

edia"byDanTranberg

"Watermedia Painting with Stephen Quiller: The Complete Guide to Working

inWatercolor,Acrylics, Gouache,and Casein" byStephenQuiller

Onlineresources:

Website:
https://www.udemy.com/https://www.skillshare.
com/https://www.youtube.com/c/DirtyPourStudi
oshttps://www.youtube.com/user/paintwithjanch
ttps://www.youtube.com/user/alisaburkehttps://

www.youtube.com/user/theartassignment
https://www jerrysartarama.com/free-art-instruction-videos

KI-Remember | K2-Understand | %3-4PPlY K4-Analyze

K5-Evaluate

K6-Create




(OnwhatleveltheCosPOscorrelatedeachother-based on the marksgiven.)
CourseOutcomeVSProgramme Outcomes

CO PO1 PO2 | PO3 PO4 POS5 |PO6 PO7| PO8 PO9 |PO10

col | s@ [ M@ | L) | M@ M(2) | S3) | MQ) L) | S3)

co2 | sS@ | MQ | L) | SO M2) | SG) | MQ2) | L) | MQ2) | S@3)

co3 | s@3) M(2) | MQ) L) | L)
co4 | S(3) M2) | MQ2) | S3) | S@ | s® | M@ | L()
Cco5 | sS@) | MQ) S3) | SO M2) | M2) | S3) | SO

W.AV 3 12 | 04 2.4 22 1.8 1.8 1.2 1.8 | 22

S—Strong(3), M-Medium(2), L- Low (1)

CourseOutcomeVSProgrammeSpecificOutcomes

Co PSO1 PSO2 | PSO3 PSO4 | PSO5
Col S(3) SG) | MQ) S3)
CO2 S(3) S3) L (1) M(2) L(1)
CO3 S(3) S3) L (1) M(2)
CO4 S(3) S(3) S(3) M(2)
CO5 S(3) S3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)



Semester -1

Core Course PAINTING P  Credits:4 |Hours: 5
code:4321 RESTORATIONANDCONSER
05 VATION
Unit -1
Objectivel | Thecourseisintendedtoexplicate thefundamentalsof Museumand
Conservation.

Classification of materials and environmental chemistry
A. Organic and Inorganic materials - composition, bonding
B.Chemicalandphysicalpropertiesofmaterial

C. Behaviour of material towards environmental factors
D.Mechanismandreactionindeteriorationprocess.
E.DefinitePainting

Outcomel | Thisclassificationisrelevanttomaterialsusedinmedicalapplication| K1
s,suchasimplants, prosthetics, anddrug delivery systems.

Unit -1I

Objective2 | Theparticularsofmuseumdisplayincludingvariousaspectsofdesigningandlighti
ngarealsoto be taughtinthecourse.

MaterialsTreatmentTechniques

a. Introduction to the chemical in Conservation, Restoration in painting b.Identifyingagents of decay,
damage etc.

c.paintingTreatmentTechniques

d.Preservationtechniquesandsafepacking.

Outcome?2 Materials treatment techniques, such as heat treatment, can
improve themechanical properties of materials, making them
stronger, more durable,andresistanttowear anddeformation. K2

Unit -111

Objective3 | Thiscourseisintendedtoelucidateonthescopeandapplicabilityofconservation.

PreventiveConservationofbirch-
bark,palmleaf,Paper,ClothPainting

a. Museum pests can be classified in
Following groupsb.Identification of
Insectsin museumobjects
c.Fumigationusingcontrolledatmosphered.

Controlofinsects
Outcome3 Preventive conservation practices help to extend the lifespan of
these K2
itemsandmaintaintheiraesthetic,historical,andculturalvalueforf
uturegenerations.
Unit-1V

Objectived | Studentswilllearntheimportanceofpreservingculturalresourcesinarchaeology,a
rt,andarchitecture

a. RemedialandRestorationConservationofbirch-bark,palmleaf,Paper,Clothpainting
b. Removalfromframeinpainting




c. Consolidate in painting - Solvent-soluble, Natural, Cellulose, Synthetic, Methods of
Applicationc.Restoration Conservation

Outcome4 | The goal of such conservation efforts is to stabilize and repair

theartifacts,restoringthemascloselyaspossibletotheiroriginalco K3
nditionwhilerespectingtheir historicalandartisticintegrity.

Unit-V

ObjectiveS

Studentswilllearnhowtoanalyzeconservationproblemsfromdifferentperspectives,
includinganthropology,archaeology,art history,chemistryandstudioart.

Handling, Transportation,StorageandDisplay
a. General Rules for Handling objects

b. Do notdo

c. Provide support and protection to your objects
d.Handlingof paintingartobjects

OutcomeS Proper handling techniques minimize the risk of physical damage,
such astears, creases, and abrasions, which can occur due to K4
mishandling orroughtreatment.
Suggested Readings :-

Dr.V.Jayaraj,GovernmentMuseums,Chennai,2002
Bedekar,V.H.NewMusicologyforIndia.NationalMuseumlInstituteofHistoryofArt
Conservation,andMuseology,NewDelhi, 1995.
Nigam,M.L.FundamentalsofMuseology.NavhindPrakashan,Hyderabad,1966.
Baxi,S.J. and Dwivedi,V.P. ModernMuseums. AbhinavPublications, Delhi, 1973

Onlineresources:

https://icom-

cc.org/https://www.getty.edu/conservation/https:

//www.culturalheritage.org/

https://www.vam.ac.uk/info/conservation-and-collections-

carehttps://www.liconservation.org/

https://courtauld.ac.uk/conservation/

KI1-Remember

K2-Understand K3-Apply | K4-Analyze| KS5-Evaluate K6-Create




(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS Programme OQutcomes

Cco [po1 PO2 PO3 PO4 [PO5 [PO6 [PO7 [PO8  [POY PO10
Col S(3) M(2) M(2) SG) | L) | M2) | MQ2) L (1) M(2)
co2 | MQ2) | MQ) M2) [SG) | M2 | s® | M@ [ L [ La) | s@
CO3 M(2) M(2) L) | M®2) M(2)
CO4 S(3) M(2) SG) | M2) | M2) | S(3 S(3) M(2)
CO5 S(3) M(2) S(3) S(3) S3) | MQ2) | M(Q2) S(3)
W.AV 2.6 1.2 2.2 1.8 1.8 2.4 1.8 1.2 0.4 2.4
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
CcoO PS PSO2 PSO3 PSO4 PSO5
o1
Col S(3) S(3) S (3) M(2)
CO2 S(3) S(3) L (1) S(3) L (1)
CO3 S(3) S(3) S (3) L (1)
CO4 S(3) S(3) M(2) S(3)
CO5 S(3) S(3) M(2) S (3)
W.AV
2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)




Semester -1

DSE -1 Course code: P Credits:4| Hours:5
432106A MURALPAINTING

Unit -1

Objectivel | Studentwillexperiment withavarietyofpaintingsurfacesinordertodescribeandexplain
howpaintreactstodifferentsurfacequalities.

NATURALCOLOURSANDMETHODS

Various forms of fresco methods— focus on wall painting, Fresco-Buono, Fresco-seeco,
Mosaic, Glazing & Distemper, Plastering, Preservation Techniques, Historicknow howand
contemporary applications of Fresco technique, Createa frescowall painting.

Outcomel | Natural colors and methods are positive, promoting sustainability, K2
health,culturalheritage,andagreaterconnectionwiththenaturalworld.
Astechnologies and practices continue to advance, the use of natural
colors
islikelytoplayasignificantroleinvariousindustriesseekingmoreeco-
friendlyandhealth-conscioussolutions.

Unit -11

Objective2 | StudentwillknowaboutAjantaandElloramuralstyleistopreserve,celebrate,andcarry
forwardtherichartisticandculturalheritageoftheseancientcavepaintings.

INDIANTRADITIONALAJANTAANDELLORAMURALSTYLE
Variousformsof:frescomethods—focusonwallpainting, Fresco-Buono,Fresco-
seeco,Mosaic,Glazing&Distemper,Plastering, PreservationTechniques,Historicknowhowandconte
mporaryapplicationsoffresco

technique,Createafrescowallpainting.

Outcome2 | Contributetothepreservation,appreciation,andunderstandingofthese
ancientartworks. K1

Unit -111

Objective3 | Knowledgeandskillsintheuseofbasictools,techniques,andprocessessufficienttowork
fromconcept tofinishedproduct,includingknowledgeof paintsand surfaces..

TAMILNADUMURAL PAINTING

Variousformsof:frescomethods—focusonwallpainting, Fresco-Buono,Fresco-
seeco,Mosaic,Glazing&Distemper,Plastering,PreservationTechniques,Historicknowhowandcont
emporaryapplicationsoffrescotechnique,Create afrescowallpainting.

Outcome3 | TheMuralpaintingcontributestothepreservation,promotion,andappre
ciationof this uniqueform of art. K1
Unit-1V
Objective4 | Thedevelopmentofsolutionstoaestheticanddesignproblemsshouldcontinuethrougho
ut thedegreeprogram.
CERAMICS&TERRACOTTA

HistoricalPerspective,DevelopmentofCeramics,
CeramicProcessesindetail, Studyofgreatmasterswork,
Encaustic,Ceramic&glass, VariousmethodsoffiringinCeramics.

Outcome4 | Ceramicsandterracottaareversatilemediumsforartisticexpression.Itin
cludes the creation of unique and beautiful sculptures, pottery, K4
anddecorativeobjects thatenrichthevisualandculturallandscape.

Unit-V

Objective5 | Theabilitytoexploretheexpressivepossibilitiesofvariousmedia,andthediverseconcep
tual modes availableto the painter..

GRAFFITI&STREETART




DefinitionandHistory,PublicArt,GraffitiToolsandHistory, TheBirthofGraffiti,ProjectProposals and
GraffitiArt,GraffitiEducation&FinalProjectPreparation,GraffitiPublicVoiceProject.
OutcomeS | Graffiti and street art provide an outlet for artists to express their
creativityandtalentin publicspaces. K3
Suggested Readings :-
"PaintingsintheAjantaCaves"byDieterSchlingloff:
"ThePaintingsofTamil Nadu" byS.S.RamachandraRao
"TheArt ofSouth India:Tamil Nadu&Kerala"bylJ.B. Chaudhuri.
"TamilnaduMurals"byR.Nagaswamy
Onlineresources:
https://ignca.gov.in/)https://www.britishmuseum.org/collec
tionhttps://www.culturalheritage.org/https://artsandculture.
google.com/)
https://www.tnarch.gov.in/)
KI1-Remember | K2-Understand \ K3-Apply \ K4-Analyze | K5-Evaluate | K6-Create |
(On what level the COs & POs correlated each other -based on the marks
given.)Course QutcomeVS Programme Qutcomes
CO [PO1 PO2 [PO3 PO4 PO5 PO6 [PO7 POS8 PO9 [PO10
COl1 S(3) S(3) M(2) M(2) S(3) M(2) L(1) S(3)
CO2 S (3) S3) L(1) S(3) M(2) S(3) M) | L(1) M(2) M(2)
COo3 S(3) S(3) M(2) M(2) L (1) L(1) M(2)
CO4 S (3) S3) M(2) M(2) M(2) L (1) S3) S (3) M(2) S (3)
CO5 S(3) S(3) M(2) S(3) S (3) S(3) MQ2) | M(2) S(3) S(3)
W.AV 3 3 1 24 2.2 2.2 1.8 1.2 1.8 2.6
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
CO PSO PSO2 PSO3 PSO4 PSO5
1
CO1 S3) M(2) M(2) S(3) L (1)
CcO2 S(3) M(2) L(1) S(3) L)
COo3 S(3) L(1)
CO4 S (3) S(3)
COs S3) M(2)
W.AV 2.8 1.2 0.8 1.8 0.4

S—Strong(3),M-Medium(2),L- Low (1)




Semester -1

DSE-1 Course code:

432106B DIGITAL ILLUSTRATION P (Credits:4 Hours: 5
Unit -1
Objectivel | InthismodulestudentshalllearnthefinerpointsofDrawingthroughHumananatom
y.

INTRODUCTIONOFDIGITALTOOLS
Introduction of Painter, Brush Variants, The Brush Catalog, Painting with a stylus-
preferred methodPaintingwith a mouse-Manuallysettingthe pressure,tilt, bearing, and wheel.

Outcomel | Thesedigitaltoolsencompasshardware,software,andonlineplat K2
formsthatleveragetechnologytoenhanceefficiency,productivit
y,andconvenience.

Unit -11
Objective2 | It isintendedtointerweavethespontaneousdrawingskills.
CARICATURE

Createcaricatureillustration,NeedandUsageofcaricatureandcartoonillustration, Techniquesofcaricat
ureillustration. Types ofcaricature and cartoonsillustration.

Outcome?2 Combinetechniquestocreaterichenvironments. Ké

Unit -111

Objective3 | Helpstounderstandthecoreperceptionsofcomputergraphics,includingdesignalg
orithmsandtwodimensionaltransformations,techniquesofclipping,three
dimensionalgraphicsaswelltransformations.

CARTOONILLUSTRATION

History,Famousartistand their cartoon, TheartofHumour,Cartoon layouts,
Children,Animals&birds
incartoons,Figuredrawing,Heads&eyes,Features&expressions,Characteridentification,MainJokef
ormats,Strip cartoons,politicalcartoon.

Outcome3 InternshipandPlacementOpportunitieswithWell- K3
KnownAnimation& VFX Studios..

Unit-IV

Objective4 |Preparesstudentsforactivities
involvingindesign,developmentandtestingofmodeling,
rendering,shadingandanimation.

COMICILLUSTRATION
History,Famousartistandtheirwork,Createcomicillustration,NeedandUsageofcomicillustration,
Techniquesofcomicillustration, Typesofcomicillustration

Outcome4 | Training and Assistance in Building Portfolios, K6
Show-reel andResume.

Unit-V

Objective5 | Helpsin blendingelementsof computergraphics and artintoone.

STORYBOARD

Introduction to storyboarding, Preproduction process, Basic of Storyboards, screenplay and
picturing,shotsandstoryboardpanels.,script,onelineorder,typesofstoryboardtechnique, Thumbnails
toryboards,andtheplanningprocessesofvisualstorytelling. Shottypes,continuity,pacing,transitionsa
ndsequence, cinematic,storyboard.




Outcomes

Students will learn to develop visual effects in

tandem with characters andstory.

K4

Suggested Readings :-

Martin,Botanical IllustrationCourseWithTheEdenProject

Scala,FlemishAnd DutchPainting
Balchin,FlowerDesigns(DesignLibrary)(Pp)
Tillotson,Painting&PhotographyAtTheJaipurCourt

Online

resources:https://thevirtualinstructor.com/)htt
ps://www.proko.com/)https://www.udemy.co

m/)https:// www.pinterest.com/)

https://www.deviantart.com/)

K1-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes
CcoO PO1 PO2 | PO3 PO4 PO5 PO6 PO7 POS8 PO9 PO10
CO1 S(3) M(2) L (1) M(2) M(2) S(3) M(2) L (1) S(3)
CO2 S(3) M(2) L (1) S(3) M(2) S(3) M(2) L (1) M(2) S(3)
CO3 S(3) M(2) M(2) L (1) L (1)
CO4 S (3) M(2) M(2) S (3) S (3) S (3) M(2) L (1)
CO5 S(3) M(2) S(3) S(3) M(2) M(2) S(3) S(3)
W.AV 3 1.2 0.4 2.4 2.2 1.8 1.8 1.2 1.8 2.2
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes

CcoO PSO1 PSO2 PSO3 PSO4 PSO5

Col S(3) S(3) M(2) S(3)

CcOo2 S(3) S(3) L (1) M(2) L (1)

CO3 S (3) S(3) L (1) M(2)

CO4 S(3) S(3) S (3) M(2)

CO5 S(3) S(3) S(3) M(2)

W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -I1

Core Course WESTERN AESTHETICS AND T Credits:4 Hours: 4
code:432201 THE PHILOSOPHY OF ART

Unit -1

Objectivel | Onsuccessfulcompletionofthismodule,studentsshouldbeabletoldentifyand

analyseofthelndianandwesternphilosophy,Philosophers

INTRODUCTION
TheNatureofPhilosophy& Aesthetics,Art, Value,andPhilosophy, Aesthetics,Art,andNature

Outcomel | The outcome of studying the nature of philosophy
involvesgaining a deeper understanding of the fundamental K1
questionsthathave puzzled thinkersforcenturies.

Unit -11

Objective2 | Tounderstanditsimplicationsonthenatureofreality,artisticexpression,andthe
relationshipbetweenthematerial worldandtheworldofideas.

THEORIES
TheoryOflmitation:SocratesAnd Plato—CritiqueOfTheTheory, TheoryofRepresentation: Aristotle,
E.H.Gombrich.

Outcome2 | Well-rounded understanding of the complexities and significance of
artandrepresentationinshapinghumanculture,perceptions,andphiloso K2
phicalinquiry.

Unit -111
Objective3 | Makeknownofvisualcompositionandaestheticapproaches

THEORIES
TheoryofSublimeBeauty:Kant. TheoryofExpression:Eugcag,Veron,LeoTolstoy,R.J.Ducasse,
BenedeHoGroce,Collingwood,Carrit,Freud,Susanne.

Outcome3 Developacomprehensiveunderstandingofaesthetics,sublimeexperienc
es, and the diverse methods of expressing emotions, K3
ideas,andhumanexperiencesthroughart andcommunication.

Unit-1V

Objective4 [Familiarizesthechiefcomplicationsandfeatureswithinthemodernandcontemporary

fieldofartandaesthetics

MODERNAESTHETICS

TheoryofIntuition: Langer,Reid. FormandContentinWorkofArt.SignificantForm(CliveBell).Hegel,Croce,Baum
garten,Schopenhauer,CliveBell,RogerFry,I.A.Richards,SusanneLanger,Sigmund

Freud,and George Santayana.

Outcome4 | Gain a deep understanding of how intuition plays a role in
artisticexpression and how the interplay of form and content K2
contributes tothecreation andinterpretationofsignificant art.
How,Classify,Compare,Summaries,Explain.

Unit-V

Objective5 | Generatesunderstandingofmodernandmodernaesthetictheories

THEMETHODOLOGYOF CRITICISM

TheCriticalMethodandItsStructure, GeneralJudgmentofaWork.DeterminingTheMeaningandValueof  External
Links (Aesthetic Relationships) of an Art Work. Determining The Meaning and Value
ofInternalRelationships(Structure)ofTheArtisticText. DeterminingTheSenseandValueofan Art Work

InTheLight ofItsSocial Functioning.FinalJudgment ofTheMeaningandValueofAnArt Work.

Outcome5 Students will gain proficiency in conducting art-related
research and producing well-structured research reports, KS




enhancing their ability tocontributetothe
advancementtoknowledge

Suggested Readings :-
Aesthetics: AComprehensiveAnthology

ThePhilosophyofArt: AnIntroduction
AestheticsandthePhilosophyofArt: Anlntroduction

Online

resources:https://plato.stanford.edu/

http://www.aesthetics-online.org/

http://www.aesthetics-online.org/

K1-Remember K2-Understand K3-Apply | K4-Analyze | K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes
(6{0) PO PO PO3 PO PO5 PO6 PO PO PO | PO10
1 2 4 7 8 9
Col S(3) M(2) M(2) S(3) L (1) M(2) M(2) L (1) M(2)
CO2 M(2) M(2) M(2) S(3) M(2) S(3) M2) | L) | L(1) S(3)
CO3 M(2) M(2) L (1) M(2) M(2)
CO4 S(3) M(2) S(3) M(2) M(2) S(3) S(3) M(2)
CO5 S(3) M(2) S(3) S(3) S(3) M(2) | M(2) S(3)
W.AV
2.6 1.2 2.2 1.8 1.8 24 1.8 1.2 0.4 24
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes

(6{0) PSO1 PSO2 PSO3 PSO4 PSO5

Col S(3) S(3) S(3) M(2)

CO2 S(3) S(3) L(1) S(3) L (1)

CO3 S(3) S(3) S(3) L (1)

CO4 S(3) S(3) M(2) S(3)

CO5 S(3) S(3) M(2) S(3)

W.AV 2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)




Semester-11

Core [Course code: T |Credits:4 |[Hours: 4
432202 CONTEMPORARY WESTERN ART
Unit -1
Objectivel | Tomakethestudentspayattentioninthefieldofwesternart.
POPART

a. Visual language of Art. b. Role of image and representation in Pop art. ¢. Significance of Pop
art. d.Significance of Pop sculptor. e. Influence of Dada. f. Difference between Pop art and Neo-
realismProminentArtists — Andy Warhol,Roy Lichtenste in,Richard Hamilton, JasperJones,
DavidHockney,R.B.Kitaj, SigmarPolke, Robert Rauschenberg

Outcomel | Developacomprehensiveunderstandingofthevisualaspectsofartisticexpre| K3
ssion,theculturalimpact and significance of Pop art

Unit -1I

Objective2 | Toknowitspotentialandprogressindifferenttimeformarchitectural,socialandeconomical
point ofview.

CONCEPTUALART

Dominance of cerebral over emotive aspect of art — Dematerialization, Concept as a machine to
make art.Prominent Artists - Joseph Beuys, Joseph Kosuth, Yves Klein, Piero Manzoni, Gilbert
Proesch and George PassmoresFeminist artists-CindySherman,Kiki
Smith,BarbaraKruger,GuerrillaGirls,JudyChicago

Neo-Conceptual Art * Stuckists, YBA Young British Artists. Prominent artists - Jake and Dinos
Chapman, TraceyEmin, Damien Hirst, SarahLucas, etc

Outcome2 | Recognitionandappreciationoftheshifttowardsemphasizingintellectuala, K3
ndconceptualelements in art.

Unit -111

Objective3 | Toidentifysalient featuresofartworksandmaterialculture.

MINIMALISM&KINETICART
NotableArtists:DonaldJudd,FrankStella, Y ayoiKusama,SolLe Witt,DanFlavin
OriginsandearlydevelopmentofkineticArt,StudyaboutAlbertGleizes,JacksonPollock,MaxBillandSculp
tors.

Outcome3 A deeper understanding of the aesthetic principles, artistic| K3
innovations, andphilosophical underpinnings of Minimalism and
Kinetic Art in modern andcontemporary art.

Unit-1V

Objective4 |Preparesstudentsforactivitiesinvolvingindesign,developmentandtestingofmodeling,
rendering,shadingandanimation.

CURRENTDEVELOPMENTSINCONTEMPORARYART
OpArt,Photorealism,Landart,Post-minimalism,Postmodern,Installationart—1970s
Maximalism,Streetartearly,Digitalart,

Toyism, Transgressiveart, Massurrealism,Stuckism,Remodernismand more

Outcome4 | Students will be updated on current trends and innovations in K4
contemporaryart, fostering an understanding of the ever-evolving
landscape of artisticexpressioninthemodernworld.

Unit-V

Objective5 | Toanalyzeartworksacrossregionsandculture




CONTEMPORARYARTIST
TheArtAppreciationandrelatedcritical theoriesofthesametimeperiodofallaboveartmovements.

Outcome5 Gaininsightintothediversepracticesandperspectivesofcontemporaryartists,inspiring a
broader appreciation for the richness and creativity of the art worldtoday.

KS

Suggested Readings :-
ArtSince1900:Modernism,Antimodernism,Postmodernism

ContemporaryArt: 1989tothePresent
ContemporaryArt: AVeryShortIntroduction

Online
resources:contemporarya

rtdaily.comhttps://www.m

oma.org/
https://www.artsy.net/

KI1-Remember K2-Understand

K3-Apply K4-Analyze| K5-Evaluate | K6-Create

(On what level the COs & POs correlated each other -based on the marks
given.)Course QutcomeVS Programme Qutcomes

CcO PO PO2 P PO| P PO6 PO7 POS P09 | PO10
1 03 4 05
col | S3) | s@ M2) | MQ2) | S3) | MQ) L) | SB)
co2 | SG) | S@ | L) | S® | M@ | sB | MQ L() | MQ | MQ)
Co3 | SB3) | s@ M) | M2) | L) L(l) | MQ)
Co4 | SB) | S@ | MQ2) | M©2) | M2) | L) S(3) SB) | M2 | s@
Co5 | SGB) | S@ | MQ) | S® | s@ | s@ | M2 | M@ SB3 | sB
W.AV 3 3 1 2.4 2.2 2.2 1.8 1.2 1.8 2.6
S—Strong(3),M-Medium(2),L- Low (1)

CourseOutcomeVSProgrammeSpecificOutcomes

Cco PSO1 PSO2 PS03 PSO4 PSO5

COl S (3) M(2) M(2) S(3) L (1)

CO2 S(3) M(2) L (1) S(3) L (1)

CO3 S (3) L (1)

CO4 S (3) S(3)

CO5 S (3) M(2)

W.AV 2.8 1.2 0.8 1.8 0.4

S—Strong(3),M-Medium(2),L- Low (1)




Semester -11

Core Course code: PORTRAITURE P [Credits:4 Hours: 6
432203

Unit-1

Objectivel | Tounderstandhowartistsusechiaroscuroandothertechniquestocreate
depthandatmosphereintheirworks

LIGHTANDDARK
NaturalLight, Artificiallight,Directlight, Angleoflight,Changingdaylight

Outcomel Developanuancedappreciationofhowtheuseoflightanddarkenhancesvi K2
sualimpactandemotionalresonance

Unit-11

Objective2 | Tounderstandsignificanceofcolourtoneincreatingvisualharmonyandconveyingemotions.

COLOURTONE

Different skin colours, Skincoloursofdifferentage group, Experimentation of the skin

toneofthemodel. Aimingater
strengtheningtheobservationpowerofthestudents.Observationintermsoffacialexpression,skintone,skintype,
age,gender, emotions andbodyproportions.

Outcome?2 Developaheightenedsensitivitytocolorinteractionsandachievemoreexp K3
ressiveandharmonious artwork

Unit-I1T

Objective3 Toexaminehowartistsconveyandevokeemotionsthroughtheircreativeworks.

ASSIMILATIONOF EMOTIONSANDEXPRESSION.
By understanding body language, they will able to understand other people’s mind and emotional content.
Technique.Oil Allaroma,stumbling,glazing,under painting,inpastor. Waterwash,flow,Gouache,tempera

Outcome3 Develop deeperunderstandingofhowemotionsareharnessedand K3
expresseddin finearts

Unit-IV

Objective4 (Todevelopadvancedskillsinhandlingopaquecolorsandapplythetechniqueoftransparency
Effectivelyinhyper-realisticfinearts.

HYPERREALISTIC
Advanceunderstandingofhandingdingopaquecolours, Applicationofusingtransparency.DevelopingIndividual
paintingstyle,transparencies,Advanceunderstandingofcolour, Techniqueofthandlingnearanddistant object

Outcome4 | Achieve a higher level of realism and depth in artwork, K4
showcasing a refineunderstandings and application of both
opaque colors and transparency techniques

Suggested Readings :-
"PortraitPaintingAtelier:OldMasterTechniquesandContemporaryApplications

PortraitureUnplugged:NaturalLightPhotography
PortraitDrawing: AStep-by-StepArtInstructionBook
Online resources:https://www.npg.org.uk/https://www.arttutor.com/portraiture

K1-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate K6-Create




(On what level the COs & POs correlated each other -based on the marks
given.)Course Qutcome VS ProgrammeQutcomes

CO [PO1 PO2 PO3 PO4 [POS5 PO6 PO7 PO8 [PO9 PO10
COl1 S(3) M2) | L) M(2) M(2) S (3) M(2) L(D) S(3)
CO2 S(3) M2) | L) S(3) M(2) S(3) M(2) L (1) M(2) S (3)
COo3 S(3) M(2) M(2) L(1) L(1)
CO4 S(3) M(2) M(2) S (3) S(3) S(3) M(2) L(1)
CO5 S(3) M(2) S (3) S(3) M(2) M(2) S(3) S(3)
W.AV
3 1.2 0.4 24 2.2 1.8 1.8 1.2 1.8 2.2
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
CO PS PSO2 PSO3 PSO4 PSOS5
01
Col1 S(3) S(3) M(2) S(3)
CcO2 S (3) S(3) L (1) M(2) L (1)
CO3 S (3) S(3) L (1) M(2)
CO4 S (3) S(3) S(3) M(2)
COs S (3) S(3) S(3) M(2)
W.A
\ 2.8 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -11
Core Course code: PERSONALSTYLEPAINTING| P [|Credits:4 Hours: 6
432204
Unit -1

Objectivel | Introductionalternativeset offoraland critical
ideasthatwillallowstudentstoexplore
Theindividualvisionthroeghawiderangeof studio projects.

SKETCHES&BASELINEPAINTING

Thisprojectisdesignedtomake more consciousoftheaestheticbaseorsetofassumptionsthatnormallyuse
in work.Thegoalissimplytodo paintingthat is atypical
representationofapaintingthatconsiderprimarystyleatthistime.

Outcomel | Developtheabilitytocreatepreliminarysketchesandbaselinepa K2
intingsasessentialtoolsfor planning andexecuting artworks

Unit -11

Objective2 | Usea widerangel of materialsandDevelopcribicalthinkingandresearch skills.

REDUCTIONPAINTINGS

Paintreductionpaintingsfromyourbaselinepainting. Thegoalistofocusonextracting Conceptual, formal,
or psychologically ementthatexists in base line painting. Expected be conscious of what that
willemendisand How refining it through series of paintings.

Outcome2 | Appreciatetheemotionaldepthandthought- K3
provokingimpactofreductionpaintingsthroughminimalisticte
chniques.

Unit -111
Objective3 | Locatetheirart makingincontemporaryart practice.
CONTEXT PAINTING

In this project, thinkaboutandchillingetherusualcortextin, which a painting is seen,

orplaced. Thegoalistobecome awareothowthetotalenvironmentthatapaintingisincanaffect its meaning.
Itwillbecomeaware
Ofhowunconventionalviewingsituationscanradicallychangeexpectationsandpossibilitiesforapainting.

Outcome3 Understandhowcontextpaintingenrichestheinterpretationan K3
dmeaningofartworks

Unit-IV

Objective4 |Ana1ysethepossibilityofdingersarch-based practice.

NON-CONVENTIONALPAINTING

In this project, to question the physical nature of paint and what it relationship to the object tthat we
calla painting. The goal is to expand the range of painting materials that you might consider
appropriate to use. We will in vestige at abut material and non-material possibilities.

Outcome4 | Develop innovative and unique artistic expressions,
expanding theboundariseof traditional painting K4

Unit-V

Objective5 | Prepareandarticulateanartiststatement.

INSIGHT PAINTING

Inthe is project, to develop pains ightfulwaytolookat someone else’s painting and use that in sight to
create painting that is hay bird of painting and the irs.The goal is to become less self-referential in
how evaluate work




as well as the work of others.

OutcomeS | Enhance their artistic expression by tapping into inner
insights andemotions, fostering a more profound K5
connection with their work andaudience.
Suggested Readings :-
TheCreativeHabit: Learnlt andUseltfor Life
CreativeAuthenticity:16PrinciplestoClarifyandDeepen YourArtistic Vision
ThePainter'sSecretGeometry:AStudyofCompositioninArt
Online
resources:https://www.artstation.com/htt
ps://emptyeasel.com/
Kl-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate | K6-Create
(OnwhatleveltheCOs&POscorrelatedeachother-basedonthemarksgiven.)
CourseOutcomeVSProgrammeQutcomes
PO PO P PO P PO PO PO
CO 1 2 03 4 PO5 (0] 7 8 PO10
6
Col S(3) M2) | M2) | S(3) L(1) M(2) | M(2) L (1) M(2)
co2 | MQ | MQ | M2 | s® | M@ | s® [ M@ | L) [ LO) | S@
CO3 M(2) M(2) L (1) M(2) M(2)
CO4 S(3) M2) | S(3) M(2) M2) | S(3) S(3) M(2)
COs5 S(3) M2) | S(3) S(3) S3) | M2) | M(@2) S(3)
W.AV
2.6 1.2 2.2 1.8 1.8 2.4 1.8 1.2 24
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeV SProgrammeSpecificOutcomes
(60 PSO1 PSO2 PSO3 PSO4 PSOS5S
Col1 S(3) S(3) S(3) M(2)
CO2 S(3) S(3) L (1) S(3) L (1)
CO3 S(3) S(3) S(3) L (1)
CO4 S(3) S(3) M(2) S(3)
COS5 S(3) S(3) M(2) S(3)
W.AV 2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)




Semester -11

DSE-2 Course code: THANJAVUR PAINTING P Credits:4 Hours:
432205A 6

Unit -1

Objectivel | Itisconsideredessentialtounderstandanysubject fromahistorical perspective.

INTRODUCTIONANDHISTORY
Introduction,History, VijayanagaraRayas, ThanjavurNayakas,Marathas,Styleand Technique, Artists,|
nfluences, TanjoreandMysorepaintings, TanjorepaintingsinCompanystyle.Important Artists.

Outcomel | Understandtheculturalsignificance,techniques,andstylisticel
ementsofTanjore andMysore paintings. K1

Unit -1I

Objective2 | Thisallowsthestudenttoexperimentwithpaintingsurfacesandcolour,
typesofsupportsToallowtheartisttodeepabsorbtheartwithout
consideringitoobjectively.

MATERIALSANDTECHNIQUES
Plywood,Canvas,JaipurStones-Sizesandshapesasneeded, Arabicgum,ChalkPowderformuck
preparation,22caratGoldfoil,PosterColors,BrushSet andimportant materials

Outcome2 | Understand the unique materials and methods employed in
Tanjorepaintings,enablingstudentstocreateandappreciatet K1
histraditional artformwithskillandprecision

Unit -111

Objective3 | ExperimentwithavarietyofmaterialsinordertomaketheirownThanjavurPainti

ngs.

PREPARATIONANDEMBOSSING
BoardPreparation, TracingWork,StoneFixing, Base MuckWork,Brush Design andmore.

Outcome3 Developtheabilitytocreatetexturedandyvisualstrikingartwor
ks, adding depth and dimension to artistic expressions. K3
Unit-1V
Objective4 | TocreativecompositionbasedonlndianMythology,Mahabharatham,Ramayan
am.

COLOURINGANDGOLDFOILING
FixingOfGoldFoil,BodyColoring,liningwork,washingWork,CurtainsAndGarland(Mala) Work,
Final LiningWork, and Face And FinalTouch.

Outcome4 | Developpracticalskillstoenhancetheirartworkswithvibrant
huesandelegantmetallic accents K4

Suggested Readings :-
TheArtandArchitectureoftheIndianSubcontinent

Thanjavur:ACulturalHistory
TheArt ofTanjorePaintings

Onlineresources:
https://kalakshetra.in/thanjavur-

painting/https://www.tamilnadutourism.gov.in/

K1-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate | K6-Create




(On what level the COs & POs correlated each other -based on the marks
given.)Course QutcomeVS ProgrammeQutcomes

Cco [po1 PO2 [ PO3 PO4 [PO5 PO6 PO7  [PO8 P09 | PO10
col | s@ | s@ M2) | MQ) | S3) | MQ) L) | SB)
cCo2 | S@ | s@® | L@ | s@ | M2 | s@ | MQ | LA [ MQ | MQ
co3 | s@ | s MQ2) | M2) | L) L) | MQ)
Co4 | S@® | s@® [ MO | M2 [ M2 | L) | sS@® | s@ | M2 | s@)
W.AV 3 3 1 2.4 22 2.2 1.8 1.2 1.8 2.6
S —Strong (3), M-Medium (2), L- Low (1)Course
Outcome VS Programme SpecificOutcomes
CO PS PSO2 | PSO3 PSO4 PSO5
COl ;) (13) M(2) M(2) S(3) L (1)
CO2 S(3) M(2) L (1) S(3) L (1)
CO3 S(3) L (1)
CO4 SM3) S@A3)
W.AV 2.8 1.2 0.8 1.8 0.4




Semester -11

DSE-2 Course code: DIGITALPAINTING P Credits:4 [Hours: 6
432205B

Unit -1

Objectivel | Studentsshouldbeabletounderstandthefunctionalityofpaintingsoftware.

PHOTOSHOPANDTHEWACOMTABLET

Introduction to the Photoshop interface and basic use of the Wacom digital tablet. Students will learn
toattachthetablettothe computer, launchPhotoshop,accessthebasic Photoshoptools, and be introduced
todrawingwithadigital stylousingthePhotoshoptoolsandmenu.

Outcomel | Developproficiencyindigitalartcreationandediting,empowe
ringstudentsto blend traditional and digitaltechniques K3

Unit -1I

Objective2 | Historicalcontext asit appliestotraditional mediaandelectronicmedia.

DIGITALSKETCHINGANDPAINTING

Paintdirectlyfromobservation. Todothateffectively,needtobeabletosimplifythegreatcomplexityof
theworld.Seeinganddesigningshapeswhicharefundamentaltogreatcomposition. Exploretheconcepta
ndthe surprisingadvantages ofworkingwith self-imposedlimitations.

Outcome2 | Developproficiencyindigitalartcreationandediting,empowe
ringstudentsto blend traditional and digitaltechniques K6
Compose,Elaborate,Maximize,Construct,Develop.

Unit -111

Objective3 | Understandhowtousetools
andtechniquestocreateindestroystendaddingitalimages.

PORTRAITUREINTHEAGEOF SOCIALMEDIA
Differentcolourandtexturerenderingtechniquesforcreatingbelievablehumanportraits. Specialattenti
onisgiventofacialfeaturesdrawingonsurfacestructure,skinrendering(i.e.translucency,hue/saturation
/valueandcolourtemperature, etc.)

Outcome3 Gaininsightsintocontemporaryportrait-
makingpracticesinfluencedby socialmedia K3

Unit-1V

Objective4 |Understandhowto bothvieand receive constructivecriticismasa
processforimprovinga workfare.

MATTEPAINTINGANDCONCEPTART

Introductiontothe subject tomattepainting, History
ofMattePainting,Blackandwhitesketches,Design
Andcompositionalrules,Utilizelig thing totell thestory, Toolsandtechniques.

Outcome4 | Acquireproficiencyinmattepaintingandconceptart,enablin
gstudents to create immersive and captivating visual K2
narratives

Unit-V

Objective5 | Tolearnandapplydigitalillustrationtechniques,exploringthepossibilitiessodi
gitalmedianartistic expression.

DIGITALILLUSTRATION
Thismentorshipwillcoverthefundamentalsofilustration,focusingprimarilyon
illustrationsinthegamesindustry.You will earntheskillsnecessarytodevelopanillustration-
basedportfoliowhilegaininginsight




intotheindustryandhowillustratorsfunctionwithinit.

OutcomeS | Gain proficiency in creating digital artworks, opening
up new avenuesfor creativity and artistic exploration in K3
the contemporary artlandscape.
Suggested Readings :-
TheDigital Renaissance:OldMasterTechniquesinPainter andPhotoshop —CarlynBeccia
"TheArtof Loish:ALookBehindthe Scenes"byLoisvan Baarle
Onlineresources:
http:// www.gumroad.com/http://www.ctrlpaint.com/
K1-Remember K2-Understand K3-Apply K4-Analyze| K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes
CO PO1 PO2 [PO3 PO4 PO5S PO6 PO7 POS8 PO9 | PO10
Col S(3) S(3) M(2) | M(Q2) S3) | M(2) L (1) S(3)
CcOo2 S(3) S(3) L (1) S3) | M(2) SB) | M2) | L) M(2) M(2)
CO3 S(3) S(3) M2) | M2) | L(1) L (1) M(2)
CO4 S(3) S(3) M2) | M2) | M(2) | L() S(3) S(3) M(2) S(3)
CO5 S(3) S(3) M(2) S(3) S(3) S3) | M2) | M(2) S(3) S(3)
W.AV 3 3 1 2.4 2.2 2.2 1.8 1.2 1.8 2.6
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
Cco PSO1 PSO2 PS03 PSO4 PSO5
Col S(3) M(2) M(2) S(3) L (1)
CO2 S(3) M(2) L (1) S(3) L (1)
CO3 S(3) L (1)
CO4 S@3) S@A3)
CO5 S(3) M(2)
W.AV 2.8 1.2 0.8 1.8 0.4

S—Strong(3),M-Medium(2),L- Low (1)




Semester -111

Core Course code: FINE ART RESEARCH T [Credits:4 Hours:4
432301 METHODOLOGY
Unit -1

Objectivel | ToProvideanunderstandingofFundamentalsofresearchtounderstandthesci
entificnatureofresearchandvariousstepsinvolvedinit.

RESEARCH
Definition,NatureandPurpose;ForemulationofResearchProblem;StepsinSocialResearch;Problemo
fobjectivityand Subjectivityin Research

Outcomel | To apply effective research methods to investigate art K2

Unit -11

Objective2 | To introducetheores andmethods ofartand design research.

STAGESINRESEARCH
SelectionandFormulationofResearchProblem;Literaturesurvey;FormulationofHypothesis&Signif
icance

Outcome2 | Toconductingresearchinfinearts, K4
leadingtoenrichedunderstandingandmeaningfulengagement
with artistic concepts and practices.

Unit -111

Objective3 | Tousethesemethodstoinvestigatedifferentwaysofinterrogatingthetheoreti
cal,sociological,andcontextualaspectsofFineart.

RESEARCHMETHOD
ResearchDesigns; Social Survey;SamplingandSamplingProcedure

Outcome3 Toconductthoroughartresearch,leadingtoinformedandenrich | K3
edartisticpracticeanda broaderperspective on
arthistoryandtheory.

Unit-IV

Objective4 [Togenerateinslightsthatcanineformyourdesignprocessandpractice.

TECHNIQUES OF DATA COLLECTION
Types of Data; Techniques—Observation, Interview and case study, Tools; Interview Schedule,
Questionnaire

Outcome4 | Acquire proficiency in using different data collection K4
methods, enrichingstudents' artistic practice and
facilitating a deeper connection between artandresearch.

Unit-V

Objective5 | Tofine-
tuneyourresearchskillsandformstheresearchfoundationforyourfutureresea
rchstudies.

RESEARCHREPORTWRITINGANDSTATUSFORRESEARCH
Interpretationofdata;Reportwriting;contentsandsteps;BibliographyMean,Mode,Media,standard
deviation,Standard error

OutcomeS | Students will gain proficiency in conducting art-related K5
research and producing well-structured research
reports, enhancing their ability tocontributetothe
advancementofknowledge




Sanderson

Suggested Readings :-
"ArtPracticeasResearch: InquiryintheVisual Arts"byGraemeSullivan

"Art-BasedResearch" byShaunMcNiff
"TheHandbookofArtandDesignResearchMethods"editedbyRobinNelsonandMike

Onlineresources:
http://www.tate.org.uk/researchhttp:/www.metmuseum.org/art/metpubli

%(-)Ir:zmem ber K2-Understand K3-Apply K4-Analyze | K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes
CO [PO1 PO2 PO3 PO4 POS PO6 PO7 POS8 PO9 PO10
CO1 S (3) M(2) L(l) | M(Q2) M(2) S3) | M2 L (1) S(3)
CO2 S(3) M(2) L) | S3) M(2) SGB) | M2) | L) | M2 S(3)
CO3 S(3) M(2) M(2) L (1) L (1)
CO4 S (3) M(2) M(2) SB | SB) | SB) | M2 L (1)
CO5 S(3) M(2) S(3) S(3) M2) | M2) | S(3) S(3)
W.AV 3 1.2 0.4 2.4 2.2 1.8 1.8 1.2 1.8 2.2
S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
CO PSO1 PSO2 PSO3 PSO4 PSOS
COl1 S(3) S(3) M(2) S(3)
CO2 S(3) S(3) L (1) M(2) L (1)
CO3 S(3) S(3) L (1) M(2)
CO4 S(3) S(3) S(3) M (2)
CO5 S(3) S(3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -I11

Core Coursecode: ARTMANAGEMENT T (Credits:4 [Hours: 4
432302

Unit -1

Objectivel | Todevelopedanunderstandingofthecriticalareaswhichartsadministratorsmustmanage

INTRODUCTIONTOARTMANAGEMENT
UnderstandingComponentsofArts:ClassicalandFolkArt(PaintingandSculpture), DanceandMusicofIndia,Indian
Architecture,CraftTradition,JewelleryandOrnamentation,Pottery.IntroductiontoArt

Institutions in India: Museums, Art Galleries, Archives, And Other Cultural Institutions.

Outcomel | Gainfoundationalknowledgeandskillsinartmanagement,preparingstu K2
dents to effectively organize, promote, and support various aspects of
thefineartindustry

Unit -1I

Objective2 | To
manageDevelopment,Fundraising,Budgeting, Grantwriting, Marketingand AudienceD
evelopment.

MANAGEMENTANDCOMMUNICATION

Organizational Structure and Dynamics, Human Resource Policy Development, Public Programme and
Education.

PrinciplesofManagementfor ArtManagers,FinancialManagement,Communication,Marketing and Promotion,
Fundraising and Philanthropy, Economic soft Art and Culture

Outcome2 | Gaintheabilitytoeffectivelycommunicateartisticideas,manageartproje K3
cts,collaborate with stakeholders, and navigate the art market,
fostering successandyvisibilityin thefine artindustry.

Unit -111

Objective3 | Understandthebasicstructureoftheformation,governance,andrightsandresponsibilitie
s Ofnon-profitorganizations.

LEGALACTINARTMANAGEMENT

Managing Heritage and Community Arts, Governance ,Ethics and Risk Management, Laws Governing
Cultural Property in India

ThelndianTreasureTroveAct, 1878, TheAntiquitiesandArtTreasureAct1972, TheDeliveryofBooksAct,1954
Legal Concepts and Practices: Cultural Policy Matters, Copyright and IP,Contr act, Licensing

Outcome3 Equip individuals with the knowledge and skills to navigate legal K3
complexitiesin art management, ensuring responsible and compliant
handling of fine artassets.

Unit-IV

Objective4 |Developsstrategiesineffectivemanagementandproblem
solvingskillthroughheexaminingthe
Functionsomanagementandtheroleofleadership.

TECHNOLOGY IN ART MANAGEMENT

Digital Documentation, Digital Archiving, Basics of Animation and Graphic Designing, Web Management,
Creating and Hosting Online Exhibitions, Virtual Galleries, IT in Exhibition Management, Web
Casting,Design,PrintandPublishProgrammeBooklets, BrochuresandPosters,Digital CommunicationandOutreach
,SocialMedia,PrintMedia,OutreachInternet-WebCastingand VirtualReality,ReportingandMedia

Advocacy, Webinars.

Outcome4 Gain proficiency in using technological tools and strategies to K4
optimize artmanagementprocesses

Unit-V




Objective5 | Understandthechallengefacedbyleadership inthe non-profit artssector through exposing
To currenteventsmost relevanttothecreative sector.

CURATORIALPRACTICESFORVISUALARTS

ExhibitionDesign,DisplayandInstallation,Packaging,Handlingand Transportation,FestivalsandFairs,
Lighting and Sound, Digital Photography and Publication, Venue Management, Budget , Memory Storage of

Exhibition.
OutcomeS | Developtheeexpertiseto KS
curateandpresentvisuallycompellingandconceptuallycohesive
artexhibitions

Suggested Readings :-

"TheArt ofRelevance" byNinaSimon

"TheBusiness ofBeinganArtist" byDaniel Grant

"ManagingtheArts:LeadershipandDecisionMakingintheArtsandCultureSector"byRachelBolton-

KingandVeronicaBaxter
Onlineresources:
artsusa.orghttp://www.artworkarchive.com/blog
aaaeleadership.org

K1-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Qutcome VS ProgrammeQutcomes
CO [PO1 PO2 PO3 PO4 PO5 [PO6 PO7 POS8 PO9 PO10
Col1 S(3) M(2) L(1) M(2) M(2) S(3) M(2) L(1) S (3)
CcO2 S(3) M(2) L(1) S(3) M(2) S(3) M(2) L(1) M(2) S(3)
COo3 S(3) M(2) M(2) L(1) L (1)
CO4 S (3) M(2) M(2) S (3) S(3) S3) M(2) L (1)
COs S (3) M(2) S(3) S(3) MQ2) | M(2) S(3) S (3)
W.AV
3 1.2 0.4 24 2.2 1.8 1.8 1.2 1.8 2.2

S—Strong(3),M-Medium(2),L- Low (1)




Course Outcome VS Programme Specific Outcomes

co PSO1 PSO2| PSO3 PSO4 | PSO5
col S(3) SG) | M@ S(3)
CO2 S(3) S(3) L (1) M(2) L (1)
CO3 S(3) S(3) L (1) M(2)
CO4 S(3) S(3) S(3) M(2)
CO5 S(3) S(3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -I11

Core (Coursecode:432 NATURE PAINTING T Credits:4 Hours:6
303

Unit -1

Objectivel |A student will demonstrateanabilitytodrawthehumanfigureobservationally.

RESPONSE PAINTING
Collaborate with one or 3 more artist’s works — developing and making a response drawing that takes into
consideration an element or various elements of the chosen art work in the creation of anew drawing(s).

Outcomel | Produceexpressiveandmeaningfulartworksthatreflecttheirpersonal K2
responsesto the chosen subject

Unit -1I

Objective2 | Appropriatelyapplyinganunderstandingofbasicdrawingskills,gesture,proportion,an
dartisticanatomy.

COLLABORATING WITH THE UNCONTROLLABLE PROJECT

Use objects you find-sticks, poles, rolling pins, stamps, and other materials-to make marks inunconvention
always. Inspired by the appendage escreatedby the art is Tribeca Horn and the massivebrushesconstructedby
FabienneVerdier,we will construct our own tools to create at mospheres,marks,andimages.
Demonstrationsofmonoprintingandstampingwillbeconducted amidst our conversations.

Outcome2 | Fosterexperimentation,spontaneity,andopennesstounexpectedartistic K2
outcomes, resulting in a unique and dynamic collaborative art
project

Unit -1I1

Objective3 | Tomakemarksinunconventional waysinspiredbytheappendages.

DRAWING WITH THE BODY PROJECT
Inspiredbydancersandothers,Experimentwithgesturalprocesses,usingentirebodiestodrawonlargesheetsof
paper.Bycollaboratingdirectlywithdancestudents.wewillveryphysicallyexploretheconnectionbetween
movementanddrawing.

Outcome3 Participantswillcreateuniqueandinnovativeartworks,pushingthebo K3
undariesof traditionaldrawingtechniques

Unit-IV

Objectived lExperimentwithgesturalprocesses,usingentirebodiestodrawonlargesheetsofpaper.

INTERMEDIARYDRAWINGSPROJECT
Wewilllooktoinspiredartists,whouseintermediaries(unconventionalmediabetweenthehandandthepaper)
tocreatedrawings. Wewill
alsolooktoRubeGoldbergmachines,andthecontraptionsofRebeccaHornandTimHawkinson for inspiration.

Outcome4 Studentswilldevelopadeeperunderstandingofthevalueofinterme K6
diarydrawings, refining their artistic vision and producing more
refined andexpressivefinalartworks.

Unit-V

Objective5 | Toinspiredartists, whouseinterm diaries(unconventional
mediabetweenthehandandthepaper)tocreatedrawings.

ACCUMULATION&SKETCHBOOK

Project slake the 5x5 drawingassignmentwillaskustoconsidercumulativestrategiesofmaking. Byworkingevery
day, even in small ways, abletorealizeambitiousgesturesasanendresult. Likewise, by interacting with your
sketch book ona daily basis, you can create inauthentic archive and chronology of thee volition of your
Ideas.

OutcomeS | Developarichandvariedbodyofartisticworkthroughaccumulationtec| K6
hniquesandtheutilization of sketchbooks




Suggested Readings :-

"TheArt ofFieldSketching"byClareWalker Leslie
"TheArtist'sGuidetoDrawingRealisticAnimals" byDougLindstrand

Onlineresources:
http://www.artistsnetwork.com/http://www.jacksonsart.com/

K1-Remember K2-Understand K3-Apply K4-Analyze | K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes
CO [PO1 PO2 [PO3 IPO4 PO PO PO7 [POS8 POY PO10
5 6
Ccol1 S (3) M(2) M(2) S (3) L(1) M(Q2) M(Q2) L (1) M(Q2)
CcOo2 M(2) M(2) M(2) S(3) M(2) S (3) M(2) L(1) [L(1) S (3)
CO3 M(2) M(2) L (1) M(2) M(2)
CO4 S (3) M(Q2) S (3) M(Q2) M(2) S (3) S (3) M(2)
CO5 S (3) M(2) S (3) S (3) S (3) M(2) M(2) S(3)
W.AV 2.6 1.2 2.2 1.8 1.8 2.4 1.8 1.2 0.4 2.4

S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes

Cco PS PSO2 [ PSO3 PSO4 PSO5
o1

COl S (3) S(3) S(3) M(2)
CO2 S(3) S(3) L (1) S(3) L (1)
CO3 S (3) S(3) S(3) L (1)
CO4 S(3) S(3) M(2) S(3)
CO5 S (3) S(3) M(2) S(3)
WA

\4 2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)




Semester -I11
Core | Course code: CREATIVEPAINTING T [Credits:4 Hours: 6
432304
Unit -1

Objectivel | Howtoacquirecriticaldiscursiveskills,forpresentingtheirwork,explainingtheirconce

pts andcriticallyengagingthe workof others.

HANDLING OF THE PICTORIAL SPACE
Individual painting style, Draw and paint an object, Apply the understanding of the colour and its
Behaviour, Planning for aground and Back ground Space ,Technique of handling near and distant to object.

Outcomel | Developadeeperunderstandingofhowartistsmanipulatepictorials K2
pacetocreatedepth, perspective,and visual impact intheir
artworks.

Unit -1I

Objective2 | Studiesthelanguage of paintingthroughcolour, form,materials,andtechniques.

PAINTING-CREATIVE
Individual painting style ,Draw and paint life drawing, Apply the understanding of the color and its
behaviour,Planning of reground and Background Space, Technique of handling near and distant to object

Outcome2 | Developartisticskills,unleashcreativity,andproduceuniqueandper K3
sonallymeaningfulpaintings.

Unit -11I

Objective3 | Aspectsoftraditionalandmodernpictorialcompositionarestudiedincludingproportion
,space,andcolortheor throughthe representation ofa varietyofsubjects.

PAINTING-OWNSTYLE
Developing Individual painting style, Advance understanding of importance of colour and tone, Application
of colour hue and intensity.

Outcome3 Enhance artistic abilities, create meaningful and original K3
works, andestablisha distinct artisticidentity.

Unit-1V

Objective4 Expresstheirconcernsandconceptsthroughpractice.

INDIVIDUAL STYL EPORTFOLIO

Advance understanding of handing ding opaque coolers, Application of with us Igtransparency.Developing
Individual painting style,transparencies, Advance understanding of colour,Technique of handling near and
distant object

Outcome4 Create cohesivebodyofworkthat’reflectspersonal artisticvision KS

Unit-V

Suggested Readings :-
"TheCreativeLicense:GivingY ourselfPermissiontoBetheArtistY ouTrulyAre"byDannyGregory

"TheArtist'sWay:ASpiritualPathtoHigherCreativity"byJuliaCameron
"CreativePaintingTechniques:Practical TipsforPaintingTechniques" byDawnEmerson

Onlineresources:
https://www.jerrysartarama.com/

https://thevirtualinstructor.com/




(On what level the COs & POs correlated each other -based on the marks given.)

Course Outcome VS Programme Outcomes

CoO [POo1 [PO2 [PO3 [PO4 [PO5S |PO6 |PO7 PO8 | PO9 PO10
Col | S@) | M@ | L) | MQ2) | M2) | SB) | MQ) L) |S@)
Co2 [ S@) | M@ | LQ) | SG) | M@ | S® | M@ | LO) | M@ |SB)
co3 | s@3) MQ2) | M(Q) L) |L()
co4 | s@3) MQ2) | MQ) | SG) | SB) | S3) | M2) |[L®O)
Co5 | S@3) | MQ) SG3) | SB) M2) | M2) | S3) | SO
W.AV
3 1.2 | 04 2.4 2.2 1.8 1.8 1.2 1.8 2.2
S-Strong(3),M-Medium(2),L- Low (1)
Course Outcome VS Programme Specific Outcomes
Co PSO1 PSO2 | PSO3 PSO4 | PSO5
Col S(3) SG3) | M@ S(3)
CO2 S(3) S(3) L (1) M(2) L (1)
CO3 S(3) S(3) L (1) M(2)
CO4 S(3) S(3) S(3) M(2)
CO5 S(3) S(3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -111

DSE-3 Course code: KALAMKARIPAINTING P Credits:4 Hours: 6
432305A
Unit -1
Objectivel | Tocreatedifferenttypesofkalamkari designsasperthemarket trendfordifferentkalamkari
product.
TECHNIQUESANDTOOLS

Traditional techniques-Free-Hand method- Block-printing method- Digitaltechniques. Processof making
Kalamkari fabric: Bleaching,softening-Sunhotdryingpreparingnaturaldyes-airdrying-washing.Fabricsusedfor|
making Kalamkari: cotton fabric silk- Mulmul- Synthetic kalamkari fabric. Cow dung and bleach
method.Process: Avoidsmudgingofdyes. Alumdyeingprocess-Kasimkaarampreparation-Kalam-
Kalamkaritools:Bamboopen-datepalmstickpointedpens-burnedtamarindstems-kalamkarimagma--
Preparationmethod.

Outcomel | Develop proficiency in Kalamkari painting techniques and utilization K2
ofspecializedtools,enablingstudentstocreateintricateandvisuallycaptiva
tingartworks

Unit -11

Objective2 | Toidentifyandpreparedifferenttypesofearthycolours/dyesforkalamkaripaintingsfrom

variousnatural sources.

COLOURSPREPARATIONANDTECHNIQUE

Natural dyes: extracting colors from various plant materials - yellow / greenish yellow colour: Karakhapindhi-
procedure, Black colour: Kasimkaaram,Indigo blue/blueLIndigoferatinctoria, = Golden  yellow:
Pomegranate,Rosemary:Catechu,Gray: Alummix,Brushmaking—materials-
procedure,dyeingprocess:PreparationofChanderi/ cottoncloth.

Outcome2 | What,How,Describe,Define,Examine. K1
Unit -111
Objective3 | Giannaunderstandingabouttheraw materials,preparationofcoloursandtheproduction
ProcessofKalamkari.

COLOURSPREPARATIONANDTECHNIQUE

Natural dyes: extracting colors from various plant materials - yellow / greenish yellow colour: Karakhapindhi-
procedure, Black colour: Kasimkaaram,Indigo blue/blueLIndigoferatinctoria, Golden yellow: Pomegranate
,Rosemary: Catechu, Gray: Alum mix, Brush making — materials-procedure, dyeing process: Preparation of
Chanderi /cotton cloth.

Outcome3 Developproficiencyinpreparingcolorsandemployingdifferenttechnique K2
s,resultinginmoreskillfulandexpressiveartworkswithasophisticateduseo
feolor.
Unit-1V
Objective4 (Tocreatedifferenttypesofkalamkaridesignsasperthemarkettrendfordifferentkalamkari
product.
KALAMKARI REPLICATES
Rapidsketches, Continuous drawing study, Reproduction of masterartist’swork.
Outcome4 | Master the art of creating Kalamkari replicas, preserving and K4
promotingthis uniquetraditionalcraft

Unit-V




Objectives Toidentifyandpreparedifferent typesofearthycolours/dyesforkalamkaripaintingsfrom
variousnatural sources.
KALAMKARI FINAL PROJECT
Creativesketches, Proposalforceate own Kalamkari painting,production,ProjectPresentation.
Outcome5 Successfullydemonstrateartisticmasteryandculturalappreciation K6
Through the completion of a well-executed Kalamkari final
project.
Suggested Readings :-
"Kalamkari:Traditional TextilesofIndia"byRahulJain
"KalamkariandTraditionalDesignHeritageofIndia"byRekhaGoyal
"IndianKalamkariTextiles"byRosemaryCrill
Onlineresources:
https://www.craftscouncilofindia.org/craft/kalamkari/
http://www.indian-heritage.org/kalamkari/index.html
K1-Remember K2-Understand K3-Apply | K4-Analyze | K5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Qutcome VS ProgrammeQutcomes
CO [pPO1 PO2 PO3 PO4 POS PO6 PO7 POS8 PO9 [PO10
COl1 S (3) S(3) M(2) M(2) S(3) M(2) L(1) S(3)
CcO2 S (3) S(3) L(1) S(3) M(2) S(3) M(2) L(1) M(2) M(2)
COo3 S (3) S(3) M(2) M(2) L) L) M(2)
CO4 S(3) S(3) M(2) M(2) M(2) L) S(3) S3) M(2) S(3)
CO5 S (3) S3) M(2) S(3) S(3) S3) M(2) M(2) S(3) S (3)
W.AV 3 3 1 24 2.2 2.2 1.8 1.2 1.8 2.6
S—Strong(3),M-Medium(2), L- Low(1)
CourseOutcomeVSProgrammeSpecificOutcomes
CO PSO1 PSO2 PSO3 PSO4 PSO5
CO1 S3) M(2) M(2) S(3) L (1)
CcO2 S(3) M(2) L(1) S(3) L (1)
COo3 S(3) L(1)
CO4 S (3) S(3)
COs S(3) M(2)
W.AV 2.8 1.2 0.8 1.8 0.4

S—Strong(3),M-Medium(2), L-Low(1)




Semester —I11

DSE-3 Course code: ADVANCED DIGITALPAINTING P [Credits:4 Hours: 4
4323068

Unit-I

Objectivel | Useadrawingtableteffectively

INTRODUCTIONOFDIGITALTOOLS
IntroductionofPainter,Illustrator, SketchBooketcandapplications. W orkrelatedtothissoftware.

Outcomel | Developproficiencyinutilizingdigitaltoolstoenhanceartisticex
pression,enabling students to create innovative and visually K3
engaging artworks

Unit -11

Objective2 | DemonstratehowtoutilizethetoolswithinPhotoshop

DIGITALSKETCHING

Create

caricaturelustration,NeedandUsageofcaricatureandcartoonillustration, Techniquesofcaricatureillustra
tion. Types of caricatureandcartoons illustration.

Outcome2 | Attain proficiency in digital sketching, allowing artists to
create dynamic and versatile artworks, and embrace K2
technology as a valuable tool in the creativeprocess.
Unit -111
Objective3 | Identifythestepsrequiredtocreate concept project
CONCEPTPAINTING

Differenttechniquesofdrawingandillustration. Developingillustrationstyle.Convertaphotgraph
intostylizedcolor illustration. Stylization methods and application.

Outcome3 Developtheabilitytocreatethought-
provokingandvisuallyengagingartworks. K3

Unit-IV

Objective4 }Applyan understandingofComposition,Perspective,and theAnatomyofLight

STORY BOARD
Create comicillustration, Need and Usageofcomic illustration
oTechniquesofcomicillustration, Typesofcomicillustration

Outcome4 | Studentswill
developtheabilitytoeffectivelycommunicatetheirartisticideas K3
and narratives through well-structured and visually
compellingtorubboards.

Unit-V

Objective5 | DefinethecharacteristicsofPerspective.

MATTE PAINTING

Create Book cover or Magazine Cover Illustration, Need and Usage of Magazine& Book Cover
[llustration to Techniques of Magazine & Book Cover Illustration and Types of Magazine & Book
Cover illustration.

OutcomeS | Students will be proficient in creating seamless and
visually stunning matte paintings that enhance the K1
visual storytelling in various creative media.




Suggested Readings :-

"TheDigitalRenaissance:OldMaster TechniquesinPainterandPhotoshop'byCarlynBeccia

"DigitalPaintingfortheCompleteBeginner''by CarlynBeccia

Online resources:https:/www.pluralsight.com/https://eumroad.com/

KI1-Remember K2-Understand K3-Apply | K4-Analyze | KS5-Evaluate | K6-Create
(On what level the COs & POs correlated each other -based on the marks
given.)Course Outcome VS ProgrammeQutcomes

PO1 PO2 | PO3 PO4 | PO5 |PO6 PO7 | POS PO9 PO10
co
CO1 S(3) M2) | L) | M2) | M@2) S(3) M(2) L (1) S(3)
CcOo2 S@3) M2) | L(1) SG3) | MQ2) S(3) M(2) L (1) M(2) S@3)
CO3 S@3) M(2) | M(2) L (1) L (1)
CO4 S(3) M(2) | M(2) S(3) S(3) S(3) M(2) L (1)
COs5 S@3) M(2) S(3) S3) M(2) M(2) S3) S@3)

W.AV 3 1.2 0.4 24 2.2 1.8 1.8 1.2 1.8 2.2

S—Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes

Co [psol1 PSO2 | PSO3 PSO4 | PSO5

Col S(3) SG) | MQ) S(3)

CO2 S(3) S(3) L (1) M(2) L (1)

CO3 S(3) S(3) L (1) M(2)

CO4 S(3) S(3) S(3) M(2)

CO5 S(3) S(3) S(3) M(2)
W.AV 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -1V

Core Course code: 432401 DISSERTATION
Credits:14 Hours:20

Unit -1

Objective| Theobjectiveofthisexerciseistoexposestudenttothetheoreticalandanalyticalframework

of about researching any predefined area with in his stream. This will elaborate on
thephilosophy that links the subject and style or medium of the creative in his work.
Thisinformationisfurtherusedtoidentifyanddefinestheticvalues,elementalvalues,and
Experimentalopportunitiesinhis/herarttoimproveunderstandingandcriticalsubmissionofthi
s/herwork..

EXERCISE
In this module student are expected to take a Research on any artist, artwork or art movement or
any arearelatedtohis streamof studiesand make a projectreport onanychosen subject.

Evaluation MethodologyIndividual’s daily performanceProjectReview:MidSemester
ProjectSubmission+viva-voce:EndoftheSemester

Outcomel Produceawell-
researchedandoriginaldissertation,demonstratingcritical
thinking, academic expertise, and the ability to contribute
new insights:

Suggested Readings :-
"Art&Fear:ObservationsonthePerils(andRewards)ofArtmaking"byDavidBaylesandTedOrland.

"TheDissertationJourney:APracticalandComprehensiveGuidetoPlanning, Writing,andDefendingY
our Dissertation"byCarolM. Roberts.

Onlineresources:
https://www.proquest.com/dissertations-
theses/https://www.metmuseum.org/toah/

K1-Remember K2-Understand K3-Apply K4-Analyze| K5-Evaluate | K6-Create

(OnwhatleveltheCOs&POscorrelatedeachother-
basedonthemarks given.)

CourseOutcomeVSProgrammeQOutcomes

CO [PO1 [PO2 [PO3 [PO4 [PO5 [PO6 PO7 PO| PO|PO1

8 9 0

COl | S@) | MQ | L) | MQ | MQ2) | SB) | MQ) L(1)[S@3)
co2 | S@ [ MQ | L) | s@® | MO | SB3) | M@ L()| M2)[S?)
co3 | S@3) MQ2) | MQ2) L)L)
co4 | s@3) M2) | M2) | SB3) | S3) SB[ M@2) L)
Ccos | S | MQ) SB) | SB) MQ2) | MQ2)| S3)[S?)

W.AV

3 1.2 0.4 2.4 2.2 1.8 1.8 12 | 18 2.2




S—Strong(3),M-Medium(2),L- Low (1)

Course Outcome VS Programme Specific Outcomes

co PS PSO2 | PSO3 PSO4 PSO5
o1
COl S (3) S(3) M(Q2) S(3)
Co2 S(3) S(3) L) M(2) L)
CO3 S (3) S(3) L(D) M(2)
CO4 S (3) S (3) S (3) M(2)
CO5 S(3) S (3) S (3) M(2)
W.AV
2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -1V

Core Course code: CRITICAL & CONTEXTUAL| P |Credits:4| Hours:
432402 STUDIES 4
Unit -1
Objective 1 | CriticalandContextualStudiesarebasedupontheactive andindividual
response(s)ofstudents

on works of art and design. Student shall identify suitable artists,
designers, crafts people or artmovements and carry out the study of one of
the following topics listed below. Students
shallelaborationthetopicbycritically
anallyingthesubject,context,treatmentorstimuli. They
Shallcreatepieceofartworkandwrite acritical notebyevaluactivework.

Exercise

Great Masters * Art movements ¢ Portraits « Nature * Design ¢ Architecture « Machinery
* Entertainment *New media « Contemporary art * Digital Art «+ War and conflict * Art,
Culture and Society * Environment eSocial Practices ¢ ArtandMythologys Artand

Economy

Evaluation Methodology
« Individual’sParticipationeProjectReview:MidSemestersProjectReportSubmission& Viva:
End of the Semester

Outcomel | Develop a well-rounded perspective on art, enhancing their ability to
critically analyze artworks and relate them to broader historical and
societal contexts, enriching their appreciation and understanding of
art’s significance

Suggested Readings :-

"Waysof Seeing"byJohnBerger
"WaysofWorldmaking"byNelsonGoodman

Onlineresources:
https://www.artsy.net/https://www.tate.org.uk/rese

arch

KI1-Remember K2-Understand

K3-Apply | K4-Analyze K5-Evaluate | K6

Create

CourseOutcomeVSProgrammeQutcomes




CO [pO1 [PO2 PO3  [PO4 PO5 [PO6  [PO7 PO8 [PO9  [PO10
col [s@®| MO [ MQ [ s@® | L) [ M2 | M2 L) | MQ)
co2 [ MQ| M2 [ MQ [ s® | MQ [ s® | M2 [ L@ [ L®D | SB
CO3 | M(2) M(2) L) | MQ) M(2)
Co4 [S(3) M2) | SG | M2 [ M2 | sS@ | sB M(2)
cos [s@ | M2 | s S® | s® | M2 | M) S(3)
W.A
v 2.6 1.2 2.2 1.8 1.8 2.4 1.8 1.2 0.4 2.4
S-Strong(3),M-Medium(2),L- Low (1)
CourseOutcomeVSProgrammeSpecificOutcomes
Cco PS PSO2 [ PSO3 PSO4 PSO5
o1

COl S(3) S(3) M(2) S(3)

CO2 S(3) S(3) L (1) M(2) L (1)

CO3 S(3) S(3) L (1) M(2)

CO4 S(3) S(3) S(3) M(2)

CO5 S(3) S(3) S (3) M(2)

W.A

A 2.8 3 0.8 2.6 1

S—Strong(3),M-Medium(2),L- Low (1)




Semester -1V

Core Course code: Exhibition and Presentation P |Credits:4 Hours: 6
432403

Unit -1

Objective Theobjectiveofthisexerciseistoexposestudenttothetheoreticalandanalyticalframeworkof
aboutresearchinganypredefinedareawithinhisartworks. Thiswillelaborateonthephilosop
hy thatlinksthe subjectandstyleormedium
ofthecreativeinhiswork. Thisinformationisfurtherusedtoidentifyanddefineaestheticvalu
es,elementalvalues,and

experimental opportunities in his/her art to improve understanding and critical
submission othis/herwork.

Exercise
In this module student are expected to conduct Exhibition either One Man Show or Group Show to
take aResearchonhis art works and art style and make a project report on his works.

Evaluation MethodologyIndividual’s daily performanceProjectReview:MidSemester
ProjectSubmission+viva-voce:EndoftheSemester

Outcome Successfullycurateandpresentanartexhibition,fosteringengagement,
appreciation, and dialogue among viewers and promoting the artist's work
in acompellingmanner.

Suggested Readings :-
"MuseumExhibitionPlanningandDesign" byElizabethBogleandKathleenMcLean.

"Exhibitions:Concept,PlanningandDesign"byR.LewisWright.

Onlineresources:
https://www.theartnewspaper.com/

https://curatorialpractice.resource.brightspace.com/

K1-Remember K2-Understand K3-Apply | K4-Analyze K5-Evaluate | K6-Create




(OnwhatleveltheCOs&POscorrelatedeachother-based
on the marks given.)

Course Outcome VS Programme Qutcomes

co [po1 PO2 [PO3  [PO4 PO5 [PO6 PO7 [PO8 [PO9 | PO10
col [S@)| M2 | M2 | s@ | L) | MQ | MQ) L) | MQ
Co2 [MQ)| M2 | MQ) | S@) | M@ | S@® | M@ [ LMD [ LD | SB)
CO3 | M(2) M(2) L) | MQ M(2)
Co4 [S(3) MQ2) | SG) | M@ | M2) | S3) | SB) M(2)
Co5 [S@) | M2 | S@ SB) | SB | M2 | MQ) S(3)
W.A
v 2.6 1.2 2.2 1.8 1.8 2.4 1.8 1.2 0.4 24
S-Strong(3),M-Medium(2),L- Low (1)
Course Outcome VS Programme Specific Outcomes
co [psol1 PSO2 | PSO3 PSO4 | PSO5
Col S3) S(3) S(3) M(2)
CO2 S3) S(3) L(1) S(3) L (1)
CO3 S3) S(3) S(3) L (1)
CO4 S3) S3) | MQ S(3)
CO5 S3) SG3) | M@ S(3)
W.AV
2.8 3 1 3 0.8

S—Strong(3),M-Medium(2),L- Low (1)
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